


Mr. C11rn,1's 
STEAM CARR I AGI! 

• J JU/t r,;nntnt fn 

REGENT'S PARK 
N.v,m&r 01h, 1Sz7 

CAVALCADE OF ENTERPRISE 
When Mr. Gurney in 1Sz6 invented a steam coach and a regular service 
was established betwecn Gloucester and Cheltenham, he was not ahead of 
the times, as his subsequent failure secmed to pcove. He was ahead of 
legislative thought, and this unhappily caused his downfall. 
Far despite a Select Committee's fovourable report on Gurney"s venture, 
and their recommendation far State aid, tbe Government of the day seemed 
determined to sweep mechanical transport off the roads. An Act was sub
sequently passed limiting specd to four · miles an hour and requiring a man 
with a red flag to precede every mechanically-propelled vehicle; this put an 
effective spoke in the wheel of the new industry. 
Progress was held in chains until 1896 when the more restrictive measure.. 
of the Act were repealed, and although tbe full flood of 
native energy was not released, enough scope was given to 
prívate enterprise to develop what has become the 6nest 

road passenger transpor t service m the world. ll!ll~····lil1III 
Th• 8rlclsh Omnibus Companlu Public R«lations Comm11, .. 

KODAK FILM is· helping 

to design beff~r aero engines 
llluslralion is from o cine film mode by Kodak's super-speed camera 

al 2,500 pidures a second. The film shows various alrcraft fuel injeclion jets 
in action. On lhe screen the action can be 

studied In ullra-slow molion and thís has en
abled the jet wilh lhe best fuel dlslrlbulion to be 
selected. lf you have d ifficulty in getting · Kodak • 
Film, one reason is because vas! quontities are 
needed for vltol work in lndustry. 

"lt's a real comfort to know that 

AN inflamed eye,a heatrash,aspot, 
a child's sltin outbreak- these are 

the sort of little-ailments that T.C.P. 
clears up so effectively. Nothing can 
quite take the place of T.C.P. in the 
medicine chest I For T .C.P. is much 
more than iust a good antiseptic. 
Besides killing harmful germs, swiftly 
and surely, T.C.P. has other valu
able properties. It relieves pain, it 

I can still get T.C.P." 
reduces i.nflammation, it promotes 
cl.ean and rapid healing. And it is 
really saf e in the fullest sense--safe 
for use on the most delicate tissues. 
Tbat's why you'll find T.C.P. so 
generally useful in the home- -and 
why it's such a relief to lcnow that 
you can still get it at the Chemist's. 
1/3 and 3/- per bottle. (Purchase 
Tax extra). 

~1J!~11s 
SN/IMPOO_ VITALISl:S 

JADED NAIII... 
6º· INC. TA~:::::::=::==::=:=: 

The R.A.F. carried out 
offensive sweeps yesterday ... 

BITTERVIEAR BRUSHES 
always on '' oflensive 
sweeps" in the home 

·~ PROOUCTS LTD. 
Romford - Essex 

No nu d lo queul!-i(s broughl lo µou 

Mothers you must 
admit it1s a relief 10 
find something thc 
child.rcn rcaUy like, 
that is good for them 
and is not on rations 

or points. LittJe Miss 
4 fruit Muffct makes a dclidow 
(' 

velvety milk disb. Un-
avours cooked, it retains ali the 

ORAN GE 
AASP8ERRY 

LEMON 
VANILLA 

calcium and vitamins of 
frc~h milk. Takes only a 
minute 10 make. Four re
freshill$ fruit Havours and 
appetismg ~tours. 

little Miss MuFFET 
JUNKETS 

Slill rmlv 1!.i. ji)r ;¡ p/111-llu J,uilttt1. 
Also plain Junket Tablets and "Wesc. Countrle 1

• 

Rennet (liquid). 

Solr.Df:ct~~~'~:;~~=j¡~~=.ª[!';.;J!'~.~~~-'i_ulfct) 

MY 

Nazi-ism destroyed ... 

We have 

own 

and go back to fresh 

butter, honey and lovely 

Crawford's Cream, Crackers! 

Crawford's 
BISCUITS 

are good· biscu1ts 
WlLLJAM CRAWF'ORO &. SONS LTD.1 EDINBURGH, LIVERPOOL & LONOON 

are ñot being built yet •••• what about 
buying the house you are renting ? 

Your landlord may be willing to sel/ you che house 
in which you live. Consider che advantages. 
You know the house. You avoid che worry of 
house-hunting and che expense of moving. The 
prlce may in your case be as favourable now as at 
any time for years. So if you want to make sure of 
a home now talk che matter over with your land
lord. We are very willing to help you; ask for 
our Home Ownership booklec. 

l!IBBE~ NIITION~L 
BUILDING SOCIETY 

HEAO OFFICE: ABBEY HOUSE, BAKER STREET, LONOON, N.W.I 
Chlel Ci ty O Hice : Natlonal H_ouse, Moor¡ate, London, E.C.l 

Underwear and 
Slumberwear 

To makc every coupon count wheó 
you buy lingerie, make a point o/ 
getting Conlowe Underwear or 
Slumberwear. These are the gar
mcnts witb a name for long wear 
.and easy succcssful washing. Thcy 
will serve you ha1,d.ron1t!J. 

Look fqr tlu " Ttsted-Quality " • 
mark on Conlav,e U1ukra,,ar 
made with • Courtaulds Rayan, 

2 
The (oct that goods made o( raw materials in short supply owing to war conditions are advertised in this pope, should not be token os an indicotion that they are necessarlfy avoiloble for expon. 
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NOSE AND EARS 
CORRECTION 

J M.PROVEMENT of the Facial 
Appearance. Removal of signs 

of worry, ill-health and age. 

Consultation with Specialist free 
but only by previous appoint
ment by letter. Literature 2/6. 

HYSTOGEN 
(Est. 1911) 

30, Old Quebec Srreet, 
London, W.1. 

TO OUR READERS 
A word about this issue 

TO nutl{e a special number about France is a dream wh.ich 
sorne of us on the staff of Picture Post have cherished for 

a long time. We wanted to do it for two reasons: first to put 
into wor<ls the admiration which so many British meo and 
women feel for the courage and determination of the French 
fighting spirit, the clarity and precision of the French mind, 
the overwhclmíng richness and fertility of French art, and 
the grace of the French way of life. Secondly, to present 
sorne reflection of this French civilisation-which is at the 
~ame time so splendid and so human, so near and yet so 
different from our own-ro those millions of our own people 
who have not had the chance to make contact with this 
civilisation in their own lives. 

Language is a bar; and war is a greater one. The ferment 
of ideas inside a nation which has suffered the shock of a great 
disaster, and is determined at all costs to rise superior to 
that shock, could produce a third and greater bar-Qf mis
understanding and mistrust. 

The people of France may at any time be called upon to 
make a great act of faith in their Allies. They may see our 
croops fighting on their own soil, destroying their little 
towns and farms, tearing up the fields which-even through 
the last years-they have somehow managed to cultivate. 
Many would, inevitably, see those they love killed or injured 
in the struggle. Many more would lose their own lives in the 
attempt to help our men. French soldiers may be called 
upon for a still sterner forro of courage, to fight over the 
land they. love, without thought for that land, in the need 
to drive out and destroJ the enemy. 

For a man-a man even more than for a woman-to be 
separated forcibly from his country, to see his country under 
an enemy's control, is a form of mutilation, causing a daily 
suffering as painful as a disfiguring disease. It is hard for us 
in Britain even to imagine the passionate longing with which 
Frenchmen-and others of our Allies-look forward to the 
day of liberation. It means ro them what the end of winter 
and the coming of spring meaót to the men of the Middle 
Ages. It is not only that the air is warm and the birds sing, 
but the roads are open after the mud and frost of winter. 
It is possible to move, to go out into the world, to see the 
beloved faces. But the day of liberation, when it comes, will 
be dark with the prívate tragedies and sufferings through 
which it will be introduced, and with the many personal 
disasters-hidden for the last four years-which it will 
disclose inside the liberated countries. 

When the moment comes, we shall ask the French people 
to risk everything in the common cause, and to trust to the 
British and American peoples to help them hereafter to make 
good those of their 1osses which can be at all made good; and 
to assist them, by their own efforts, to restore France to her 
great position in the world. The French have to make an 
immense act of faith in us. We have to make an act offaith 
in them. 

We have the obligation to-keep our eyes clear, and to make 
our principies plain, while the work of political reconstruction 
is carried on, inside and outside France, during the-war, and 
after it is over. It is our duty to see clearly. It will sorne
times be our duty to advise. But it is also always our duty 
to extend the utmost tolerance and sympathy to the-Frel'lch 
people as they find their way through their present difficulties 
-just as we should to a personcl friend in his own troubles. 
We have to see, and to insist on seeing, underneath the 
troubles and changes through which France will hammer out 
her new social order, those eternal values which are her own, 
and can never be made good or replaced by any other nation. 

In May, 1940, we were planning to produce a special 
number on France, our ally in the struggle against Germany. 
In comparison with the number we could have made then, 
the present one is slight, because there is so little paper 
available to make ir. 

But the number made in 1940 would have been concerned 
with the .flrance of 1940. In making our number to-day we 
have tried to go deeper down, to the France that persists 
Jhrough defeats, through great constitutional changes, 
through the loss of generations of her bravest meo. It was 
to this France that Winston Churchill, in June, 1940, made 
his historie offer of a union of our two peoples-an attempt 
to turn the tide of history by a gesture of confidence in the 
moment of disaster. And in making this number we have 
tried to think of ourselves, not as journalists doing a week's 
work, but as the voice of our own people to that other people 
twenty miles away. 

Britain has survived and has been transformed. France 
is being reborn. On the extent to which our two countries 
can work together and think alike in the years after the war 
may easily depend the fresh shining-out, or the final clouding
over,of our European civilisation, which has been the sunshine 
of the world for two-thousand-five-hundred years. 

T OM HOPKINSON 

PICTURE POST 
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CREAM • POWDER • LTPSTJCK 

No. 846 Conts' Accurist IS-jowolled, No. 707 Ladies' Accurist /5,jewellod. 
bench~tested Sw;ss lever movement 1 ~nch-tffted Swiss l~er movemt':nt. 
rn hea•r 9-ct. solíd go/d dustprao{ handsome9-ct solidgoldcase,tonneau 
caso. fttt quality leathor strap. shaped. citar bold firures, (,no qua/ity 

00.IS.O inc. po,r. lirht·w•itht strap. (16.4.6 inc. post. 

S YEARS' WRITTEN GUARANTEE 
Accurate tlme-keepi/lg is a 't'ital neccssity co many of us today. and a 
fímited number of 'Accurist I wuchcJ are rhereíore still import~d írom 
Swit~erl•nd under Board oí Trade Licence. Further supplies wlll be 
available from June 20th. 
To secure cither of thc wuches illustratcd, write your name, :addrcss and 
model number required on a postcard. You wlll be advlsed whcn your 
'Accurist ' is ready íor despatch. Untll thon send no money. Limlted 
varlety of other models •lso •v•il•ble. Send Id. for lllustrated le•flet. 

:l}wirelU'-e éPeden~ 
DEPT. KKl4. 92 REGENT STREET, LONDON, W.I 
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When you were 
very young 

The name CHILPRUFE stood 
and still stands for the best 
underwear procurable. Its Pro
tection and Durability are quali• 
ties every Mother appreciates. 
N ow toda y it is your prohlem 
and your_ desire to provide the 
same protection for your children 
so that they will grow healthy 
and happy. And so the Chilprufe 
tradition goes on. 
This tradition has aJso heen 
extended to the Utility Under
wear which we are now making. 

CHILPRUFE 
~ .dP~¡,67' .. ,. 

INFANTS ANO YOUNG 
CHILDREN 

CHILPR U FE LTMl'rED 
Ooverning Dlreetor: JOHN A. DOLTON 

LETCESTER 

4 

A11y /a11d girl can tell you that 
while swishi1re is a good 1l1111g, 
y o11 ca11 l,Qt)e too 111ucl1 o/ ir ar 
times. But few oj 11s are la11d 
girls, a11d wlw11 our úm" (and 
m•ertimc) is spem i11 u Jactory 
or office we 111ay be sw,-starv ed 
eve11 i11 stueltering summcr. 

Nobody cw, bring 1/w s1111 under 
a roo/, but 111a11y e11/ightened 
employers h®e done the 11ex1 
bcst zhing. They hm;e jiued up 
So/aria where ' ali hands ' are 
free w renew their cnugies with 
i1roifrorating su11baths o/ 11/tra
violet rays from Ha11ovia lamps. 

This was 110( just a war-time 
emcrge11cy meas11re. ' Su11baths ' 
i11 i11dustry go back twenty 
years. Now that war has shown 
how good they are for workers 
(and warnºors) they will be 
wamed more chan ever whe11 
our warriors come back to their 
tcork. 

HANOVIA LTD 
SLOUGH 

Use Pepsodent.- Toen feel with 
your tongue how its super
cleansing Iriuni has flushed stain
collecting film away. 

For lnner Cleanflness be regular 
with your 

ANDREWS 
Family size tin 2/

Guaranteed to contaln 8 o:u. 
69-r6) 

Deep-cleansing lather-that gives you personal 
freshness . . . Superior mildness - that guards 

the complexion * 
* There's a special ingredient in Lifebuoy Toilet Soap that makcs 

'it extra mild and gentle in action 

LIFEBUOY TOILET SOAP 
J !d tab/,t - / CóUp(l/1 

LBT 600-92S J.EV!::R BROTHERS, PORT SUNLIGHT, l.J)flTEO 

/ l~)írhDOfJ~! 
NOWiLLSOON 
~E IN ACTION" 

THAT OLD DUSTER - use it to a RAG then pop it in the 84G 

THAT old Duster or any other Rags· or Gormenh! worn beyond repair 
ahould go into the mak.ing of equipment for the Navy, Anny or tbe 

R.A.F. Never &ince the war atarted has Salvag~ 
been more important than il is today: Worn,out 

clotbes and hendkerchiefs, old whitc rwen or cotton 

collau, tlueadbare · mats - anything you cannot 

use, your country needs- NOW ! Put your rnga

y_es, even grimy ones-in a ~paratc bundle for 

collection or sell them to the Rog and Bone man. 

Put out RAGS-WASTE PAPER-BONES
ready for the Salvage Collector when he calls. 

Nelfer, NEVER puf your S.llfage in the dustbin I 
luucd b1 Tbc Miru&tty oí Supply -------RS.3-817 

Rubber Soles 
are worth 

and Heels 
waiting for 1 

PHILLIPS RUBBERS LAST LONGEST 

PICTURE POST 

r-
Diana. 

Shoes 
for Women 
For the honest value that 
means more todnv thon 
ever-and tbat o~ly fine 
craftamanabip can give. 

DIANA 8B0Pl~ASPl88 

LPJJOE8TER 

SKIN 
HEALTH 

For clean, specdy healing-for 
~urc pro1ec1ion against germ~. 
ther.: is nothing be11er than 
Cuticum Ointment. 11 quickly 

soothes irritation and stops 
itching. 2/10 ami l /5 a 

r in "' al/ Chemists 
and.Srores 

, 



Milton Denture Powder 
cannot harm . any plate
makes false teeth clean and 
germ-free in 20 minutes 
without scrubbing or 
bother. Two sizes: 113 and 
212. Full pre-war strength 

MIL TON 
DENTURE 
POWDER 

HONII 1 
(JUAllDI, 

... 
~º"'"cu.40 
"0(.-lfn l"IAlrfuAt 

&, 

Invaluable !-The 

HOME GUARO MANUAL 
New Revl,ed E•fülon now ovolloble 

72 Fu/ly 6d Po.e pages 11/ustroted • Free 

CONTENTS 
Vol. 23. No. 10. • Ju!}e 3, 1944 

THE FRENCH WAY OF LIFE: 

by Rebecca West 7-10 

HOW THE FRENCH IN FRANCE 

FIGHT ON: by Hilary St. George Saunders 

THE FRENCH COUPLE 

WHAT FRANCE MEANS TO OUR 

CIVILISATION : by Cyril Connolly 

SUNDAY IN THE OPEN AIR 

THE FRENCH THEATRE: by James Agate 

IS FRANCE STILL IMPORTANT? 

11-16 

17 

18-21 

22 

23-25 

by Edward Hu/ton 26 

TO OUR READERS: by T om Hopkinson 

EDITOR TOM HOPKINSON 

FOUNDER EDWARD HULTON 

Picture Post is Pub/ished by Hu/ton Press, Ltd., 43...« Shoe 
Lone, London, E.CA. Te/ephone: Centrol 7400 (22/ines). 
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HOW TO MAKE YOUR 

Wisdom 

T HE Wisdom Toothbrush is known as the longest-lived 
toothbrush. It will outlast 3 ordinary bristle brushes. 

Y et the following simple rules 
will make it last even· longer: 
(1) Rinse toothpaste off brush; 
dry well. (2) Brush briskly, not 
harshly. (3) Avoid hot water 
on the brush. 

Wfsdoiñ 
TOOTHBRUSH 

MAOE BY ADDJS LIMJTED, MAKERS OF THE FIRH TOOTHBRUSH IN l780 

A_ FTER l\ separation of many 
.l"':l. months this first impression is 

important and you specially 
wanc to look beautiful. But • leavc • 
trains always seem to arrivc Jase 
thing at night, after you'vc had a 

uoavoidably late, and stations can be 
draughty places to wait in. So this is 
quite definitcly an occasion for Icilma 
Beauty Aids to add lustre and glamour 
to a weary facc or disguise a cold, 

Cream is. wonderful for making skins 
softer, silkier, brightcr, and for holding 
powder through many extra hours. 
And for dewy, moming frf'sbness last 
thing at night use Icilma's exquisite 
Powder - and remember this film 
srudio trick wbcn applying it. When 
make-up men waot to create an 
impression of age or tiredness they 
get the star to wrinkle up her eycs 
aod then powder over tbe creased 
skin ; when she relaxes there's a 
network of fine wrinkics. Many 
women do this unconsciously whcn 
powdering, so remember that you 
musm't. Spread the skin with two 
fingers, as the make-up men do, while 
you press Icilma Powder gently in. 

FOUNOATION 
CREAM 

3/6 2/2 ro!d 

FACE 
POWDER 

2/2 10Jd 

This Pocket Manual, compiled by ,e 29 1-925 

ex-Warrant Oflicer Instructor A. 
Southworth, gives all tbe essemials. 
Care and Firing of Rifle, B.A.R., 
Sten; Firing Positions, Fire Orders, 

ICILMA CO. LTD., ISLEWORTH, MI DOLESEll 

Range Practice, Bayonet Fighting, Prlce 3d. u.ch 

T.0.E.T., Squad, j:>latoon, Company ,r:'I, '- d.,, I L ,L / 
Drill. Grenadcs, Field Work, Patrols, I l e "ºº rotiSrr t11at ,asts FA,IRY OYES L TO. • Gl.ASGOW, N. w. 
Road Blocks, etc. Supplies are 

Jimited-send stamps to the value of !.'~ll~J~'J~:1~1:~ll~·~#:N~:t~·C~·l~N~l~l·N~=~l·t~·t~·l~l~·l~·l~·l~~=~~:~~~~~~~~~I 

~?:'.:0~:~t¿;:;~o~F ~"L~ W.AKE UP YOURl~iU11~· u~,1~w111 

it w1ll keep dry and warm for many ' 'l•"l,\'-
ri::~ IJ:~~:~~:~:1::t~~1(~~:c~~ . LIVER BILE - · · 
Pitch) Roof Felt or Red "Home ~ AHOTHEI TIIUM,H 
Guard" (Fluxed Pitch) Roofing. l:t' FOI HlfONA 

P l E Vlx. :~ih:.u:e~~~~~ ~-o::fnf~:::io,~TJ:, ~ } :;,u'"'i:: !el1:,~e:d ª'w~h 
BEL TONA a(ter the very 

and vígour 

1111
. fintappllca«lon./havuuffered untold paln far years 

The liver should pour out two pints of fromRheumatlsmondtrled 
liquid bile into your bowels daily. lf this nery potent cure on the 
bile is not flowing freely, your food doesn't. Í' morket wlthout succeu." 

Room'.: ~1·[T digest. lt just decays in the bowels. Gas A.S.,Strc•tham,S.W.16 
.. .. bloal$ up your stomach. You gel constipated. lnstant Relief In cases or: · 

Your whole s·ysu,m is poisoned nnd you RHEUMATISM, SCIATICA, NEURITIS, 
,------------, ~ GOUT,LUMBAGO,SPRAINS,STRAINS, 

1 To: The Ruberoid Company, Ltd., 158 ce) sour, sunk, and ihe world looks punk. BRUISES, etc. Gel a bottlt today ! 
CommonwezhhHse.,NewOxfordSt., WC.I I Laxatives hclp n littlc, but a mere bowel 

1 ~Ü;~~·;tCKET~o:~u~'L ~~~ ,!J,?~~ 1 movcmcnt úoesn't get nt thc cause. lt takes ,= )--1 f f i'· II·~~' 1 enclo•• 1ump1 to the valuc o/ 6d. , e 1 thosc good old Carters Brand Little Liver • ""'I =- ·--
1 Pi116 ro get thcse two pinto of bile flowing 

1 Nome.......... .......... ... ......................... freel y' and makc you fcel "up and up." 
1 1 Hannless, gentle, yct amazing in making 
I Mdr•s ...... ... .. ................................. . 1 bilc Row freely. Ask for Carters Brand Littlel Kllif THE PA/N• MAKES WELL ,f(},f/1( • 

L ...................................................... 1 L
11

i
5
ver dPi!ls

5
. Stuhbornly refuse nnything else. LX 2826-Sos __ .. _________ .._ an .,¡ . , 

PIOURE POSt 
'. 

THE SHOBT OF IT ! 

Cut a long story sbort - it's a way 
to save coupons for rughties! The 
top of a nightie always goes first. 
So, inslead of patehing, make this 
uew short-length style by cutting the 
top rigbt away. Then the old wais t· 
line becomes the new neckline. 

Finish with a ribbon band and 
double shoulder·s lraps. Ribbon 
slotted through will mark tbe wais1-
line. lt's such a simple renovation 
that you could easily start and finish 
it in one short evening. 

Now that there'sno Lux you nltkit 
take e.xtra care when washing fine 
things. Rinse carefully, or undis
solved soap may stick to the fabric 
and give it a dingy appearance. 

'\'l"ARTlME CLOTHES SERVICE BY THE 

. LUX NEWS SCOUT 

LE\11!11 BROTHERS, PORT SUNLIGHT, UMITl!D 

s 
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lle fífter típ 
cígarette 

Ch•nse to the flnesc posslble sh•ve. You'II flnd 
nothln¡ to touch Colgate Brushless íor soítenlng 
up beards (even wlth cold wuer)-for smooth, 
cool shavln¡ wichout s ting or burn. 

1 /6 & 2/6 fncfuding Tox 

S O·U P S 
are made from ge.nuine rich 

concentrated meat stock 

6td ANO Bid PER TIN 

Thls ts the llrst week or Ratlon Period No. 12. 

l'IEWFORGE LIMlTED, BELFAST, ULSTEB 
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The 
PLAIN TRUTH 

about 

ÜSTIDMILK 
T HE policy of makiog avail

able, at reasonable cost, a 
baby food equal to the best, 
creares , difficulties for us and 
the chemists in war-time. The 
demand for Ostermilk goes on 
steadily increasing, -and although 
we are sending out more than 
ever, we cannot prevent tcm
porary shortages .taking place. 

If you cannot obtain sufficient 
Ostermilk and need advice about 
a safe alternative, consult your 
doctor or nurse. 

To ali mothers we say, "Keep 
Ostermilk for the babies under 
twelve months; older children 
do not need it so urgently." 

• Se'nd 3d. in scamp, far your c,.y oflh• 
Omrmllk Baby Buk to De¡,t. m Glaxo 
Loborotorle, Ltd., Green(ord, Middlesex 
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H ere' s to a speedy return 

:Schweppes 

Jugged Beef-.. ~~ 
A useful casserole d_ish that 

can be left to cook itself 

,HERE'S a really excellent meat 
mea! tbat can be left to look 

after itself. You simply prepare the 
meat and vegetables and pop them 
into a slow oven. 

Use a "Pyrex" brand casserole, if 
you'i:e lucky cnough to posscss one. 
Thcn you can carry the lovcly glass 
dish, sizzling hot, straight from oven to 
table. No food is wasted by dishing up, 
and ,you have no saucepans to wash up. 

Besides, food cooked in a "Pyrex" 
brandcasscrole cooks evenlyall through 
-doesn't frizzle up or bum. lt cooks 
in its own juice1;, none of the goodness 
is lost. You'll fiad that glass retains 
heat, so you won't need to keep your 
oven on so long. 

The recipe given here is approved by 

the Ministry of 
Food. To make 
it,youncedzlbs. 
rolled flank of 
beefor short rib, 
a bunch of mixed hcrbs (thyme, sage, 
parsley and bayle.af); 2 small onions, 
each sruck with a clove; 2 or 3 carrots 
(chopped small); :- tcaspoon pcpper; 
1 teaspoon salt; 2 or 3 tablespoons 
piquant ~auce; 4 tablespoons flour. 

Mix togcthcr flour, salt, and pcpp_er, 
and thickly coat the meát with it. Put 
into a "Pyrcx" brand casscrolc with 
onions, carrots and hcrbs. Mix the 
sauce with cnough water to covcr the 
meat. Put lid on the casserole and 
cook in a slow oven for at lcast 2 hours. 
For long cooking, use a vcry low heat 
which consumes vcry little fue!. 

a. 
V 

REGISTEllSD 'py REX' TRADB MARK BllAND 

OVEN-TO-TABLE 
GLASSWARE 

Ali "Purez:" brand ovenware carrtes a 12 mon/.h.$' free revtace
ment gWll'tlntee aga1nst breakaue by oven heat. /t i.s made by 
James A. Jobllno & Co. Ltd •• Wear Glass Works. Sunderland 

OH.MOTHER. t'M TOO OISCOUR.AGEO 
TO TRY ANY MORE REMEDIES. 
NOTHING DOES MY¿===::::::J 
CONSTIPATION 
AN'l'GOOO 

NEXT MOR.NING 

THIS ALL·BAAN 
TASTl:S JOLLY GOOO. 
MOTHER.! DO YOU 
THINK 1T WtLL R.EALLY 

OF COURSE 
IT WILl . 

THE DOCTOR 
ASSUREO ME 

l)F THAT 
HELP ME? ?,,..----1 

* l f you·re constipated, it's prob
ably due 10 lack of ·• bulk •· in 
your die1. 

Your food ¡¡c1s. almost comple1<I> 
ab~urbcd into the sysiern., and the wa,,e 
ntauer fefr behincJ in the inte!\lln\!, h 1i.u 
bulk) enough for thc musclcs to .. wk~ 
hold or:· so you 11•1 cons1ip¡11cd. 

Doctors recommcnd AII-Bran, u 
natural bulk food. By suppl) ing Lhc 
bulk 1ha1 muscles ne.:d t<' take hulJ ,,r. 
All .. Bran brings about a thl•ro ug.h anc.J 
natural mo vcmcnt. Eat AII-Bran for 
breakfaJt. drink- plenty of lluids, and 
say goo<l-byc 10 connipation. 7 Jd. a 
packe1. 3 points. 

Kellogg's ALl,•HIIA..~ 
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THE SOLIO CORE O F THE N ATIO N : A PARISIA N , LEA DING HIS DAUGHTER TO HER WEDDING, TY PIFIES FRE N CH FAMILY LIFE 

It is the great day of her life, the day she puts on her white gown and walks on Papa's arm to the wedding. But ít is a great day in his 
life too. For in France, the tradition of the family-family loyalty, family affection, family pride--is still strong. The family sticks 

together through thick and thin, and works together for independence and 8ecurity. 

THE FRENCH WAY OF LIFE 
by Rebecca West 

They a re a differe nt people from o urselves-not only in the ir history but in t he way they conduct the ir lives. Many 
English people who have lived the re believe that in France there is a special secret of living. What is this secret? 

THOSE of us who are past their youth very 
frequently have occasion in these days to be 
sorry for the young. A child who has never 

<:aten a chocolate éclair or counted the months to 
the annual trek to the seaside is being fobbed off 
with what might be called a household infancy, a 
powdered childhood, a Spam youth. But I am 
sorrier still for the young roen and women who have 
never been to France. It is true that the roass of 
young men and women in Great Brit¡ún never did 
go to France. But those that had rooney, even if 
they had only a very little, usually roanaged to make 

the journey, and what they brought back was of 
enduring value for those who stayed at home. 

This was not because France was so much more 
beautiful than other countries. Italy was as beauti
ful as regards scenery and architecture, and England 
and Scotland can hold their own as regards scenery. 
lt was not, either, because France had such an 
unrivalled collection of works of art, for the galleries 
of Florence and Madrid and Berlín and Vienna had 
as good or better. The special value of a v isit to 
France lay not there but in the opportunity 1t 
afforded for contact with the French way of livinp,, 

which was in many respects an e.xample to the whole 
wodd. 

Let it not bl· believed, however: that France is, as 
the fancy of thcise who have never been there often 
paints it, a coumry populated by roen and women 
with charming manners, who turn every social 
occasion into a display of graciousness. The special 
weakness of the French is bad temper and lack of 
self-control, and this often makes them intolerably 
rude, particularly to strangers. W-e English are 
often surly. The French, huwever, are quite as 
often volcanically insulting. I have stepped off 
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T H E FRENCH IN PUBLIC 

The shopkeeper's prívate life 
is a life of struggle-struggle 
when her husband went to the 
last war, struggle when her son 
went to this. But most of her 
life is lived in public, noting what 
happens in the market square and 
cornmenting on it to others who 
are equally observant. This 

keeps her mentally alert. 

* 
RIG HT, THEY TALIC AHD ARGUE 

OUT OF DOORS 
The woman taking the pig to 
market screams exactly what she 
thinks when her grand-daughter 
brings a message. The woman 
with the umbrella fearlessly 
intervenes. The pig in the fore
ground moans. Though their 
dress and setting are Breton, they 
are members of the prepon
derant mass of French country 
people-the peasants on the 
smallholdings, who dó everything 
for themselves, and have no time 

to stand on ceremony. 

THEIR GA IETY IS FREE OF ALL SELF-CONSCIOUSNESS 

Outside the Church of the Sorbonne, where Richelieu is 
buried, the younger Parisians dance, sip their drinks and 
talk without fearing for their dignity. This is the anníver
sary of the storming of the Bastille, and in every street and 
café a band or a sin gle accordion plays> and there is the same 
atmosphere of serious enjoyment. In such an atmosphere, 

visitors think they have found the secret of French life. 



the train at a small French rail~ay-station and been 
immediately greeted with a stream of abuse, just 
because the station-master happened to be feeling 
annoyed. The worth of the French way of living 
certainly does not depend on its polish. Its merits 
lie far deeper. 

The truth is that the Frenth are a tough people 
of great physical and mental powers. They bave 
always had these powers. Historians used to allege 
that they owed them to the civilising influence of 
the Romans, wh0- annexed France about two thou
sand years ago, but sorne modero write.rs are of the 
opinion that before that date the native French had 
a remarkable civilisation of their own. There are 
those who say that all peoplcs are the same in 
national endowment. This is stuff and nonsensc. 
It is certain that the mineral constituents of the soil 
in different countries affect the physical make-up 
of the people who eat the crops grown in that soil. 

• We see the process clearly enough in thc animal 1 

world. The soil of the Channel Islands, for example, 
produces a particular variation of the cow, small
boned, hardy, and given to yielding a comparatively 
small quantity of nulk extremely rich in bútter .f¡it. 
Physical make-up affects mental make-up. Thus 
different people have different gifts. And the soil of 
France has produced a particular variation of 
humanity which is afflicted with an itch; an itch 
to make and to do; and to.make and to do only what 
is perfect. ' 

Their Goal: To Do Things Well 
That is the French way of living: to ·try to do 

things well. This is not to say that they are, as 
foreigners sometimes imagine them, clever and 
competent. They are artists, and artists are very 
rarely either of these things. Do not be misled 
because the French have eamed a reputation for 
supremacy in cooking, which might seem to the 

RIGHT: THE MINER WHO LIVES IN A GRIMMER FRANCE 

He lives in the North, in a row of monotonous houses, 
among slag-heaps and canals, under a smoky sky. The 
mines in which he works are, many of them, old
fashioned and dangerous. A history of strikes and 

industrial struggle is written on bis face. 

English an activity to be carried on by the excrcise 
of calm good sense, applicd to thc production of 
anticipatcd and approved results. French cookery 
was not like that. It was a frenzied search for 
perfection. 

There used to be a restaurant in Lyons, where one 
ate a dinner as good as any that was scrved anywhere 
on earth. But it was always the same dinner and the 
main dish was always the same ; a boiled chiclten 
stuffed with truffles. (Chicli:cn in half-mourning, 
it was called: the truffles were blacli:, the cbicken 
white and shining, an Annunciation Lily among 
birds.) The cook had cooked it so oftcn that not thc 
kitchen staff in Heavcn could havc suggestcd an 
improvemcnt, and all his assistants had cooked it 
so often under his direction that it would have been 
hard to detect the lack of the mastcr's hand. 

Had the cook, therefore, sat back and regarded 
bis preparation of the dish as a final acbievcmcnt, 
which called for no funher etfort? No. He had 
pushed his etfort a stage further back. He was 
engaged in extensive researches into what would 
constitute the perfcct chickcn for this particular 
treatment : what breed it should be, what age it 
should be, how it should havc bcen fed, how it 
should be killed, how long it should be hung. I 
have no doubt that that fanatical man resents this 
war very largely as an intehuption of these re
searches. 

But this was an expcnsive restaurant, the enemies 
of Francc will snecr. Yes, it was. The labourer is 
worthy of bis hire. But what of it? Well, mérely 

Continued overleaf 

LEFT: FOIi THE WOltKEltS THE "81STlll0" IS A CLUB 

.Here they play, argue, display their wits. Their political 
consciousness is high. Their conversation shows a 
mixture of good humour, cynicism, and dedsion. 
Many of them are skilled craftsmen-the French have a 

passion for doing practica! things weU. 
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THE FRENCH WAY OF LIFE-Continued 
that the French are materialists, pandering co the 
tourist and the spendthrift. But they are not. Those 
that pandered to the tourist and the spendthrift did 
their task so much better than their equivalents in 
other countries, kindling so much real beaucy out 
of ephemeral entertainment, that they excited more 
remark. But this French itch for excellence exerts 
itself chiefly in fields which could not be more 
pleasing to the idealist. I have not spent so much 
of my life in France; ten summers, and perhaps 
another twency visits. But I can recall innumerable 
examples of French meo and women who sacrificed 
themselves, forno personal interese, to what was to 
them the paramount necessity of doing their jobs 
well. 

The Artist in the Frenchman 
I can call to mind, for instance, a French jobbing 

gardener ac a seaside resort, who looked after the 
garden of a villa I rented·. He never saw his per
manent employer, who lived in París and was an 
invalid; her agents never inspected the place; he 
would never see me again after I left and I did not 
pay him bis wages. Bue he rose from bis bed in 
the middle of the night and bicycled three miles 
along a coastal road in pitch darkness to protect 
sorne flowers from a sudden frost. He was not going 
to sell those floweis. They had no claim on him 
except that he thought they were going to look 
beautiful. · 

An ,American scientist once told· me a story of the 
same sort of grace. As a young man he had worked 
in a bacteriological institute in París, and he had a 
French laboratory assistant. The man was without 
scienúfic training; there was no prospect.of advance
ment before him, he was doomed to be a bottle 
washer for ever. 'He was paid a mi~erable pittance, 
and my' friend was toó poor to tip lÜm. But, while 
the- scientist was working on an experiment that 
needed continuous observation, he stayed up all 
night to help him, working thircy-six hours on end. 

The artist in the Frenchmarunakes him achieve 
countless triumphs. The truffles are dark, che 
chicken as white as snow and almost as insub
stancial; the flowers bloom and Q(e beautiful; the 
virus is found. Bue che Frenchman who is not an 
artist, who lacks this itch for excellence, lacks nearly 
everything. A Frenchman who does not work 
rather harder and better than the inhabitants of 
other countries works hardly at all and vilely. Lazy, 
bungling,. grasping, insolent, he exasperates the 
foreigner; and he exasperares other Frenchmen too. 
(Never blame another country for its civil wars. 
It may know its own business bese.) 

This artistic preoccupation shapes French social 
customs in unexpected ways. If a man'is an artist, 
spending himself withouc stint on his work, he needs 
support. The steadiest support an individual can 
receive comes, when all is said and done, from his 
family. Therefore the French cultivate the idea 
of che family with reverence hard for us to under-

PARIS: THE HEART OF THE CITY THAT WAS, THE CENTRE OF CIVILISATION 

Ooe of the most famous and busiest s~eet comer:¡ in the world. And, in and out among the traffic, 
the people waoder underneath the trees, exactly as in a garden. 
__.___, 

stand. The pretence of the early twentieth-century 
English intellectuals that people do not like their 
relatives now seems very old-fashioned. Probably 
the vast majority of the British people, if they could 
have one wish granted to-day, would choose to see 
an absent relative. E ven so, the intensity of French 
family ties is probably still beyond English experi-

• ence. · 
To give a practical example, a French servant I 

once employed, who was not, I think, a notably 
unselfish person, saved all her wages over a con
siderable period in order to buy á second cousin 
of hers, who was a poor widow, a set of f<ilse teeth. 
A committee of relatives called on her one Sunday 
afternoon, and pointed out that, as they were paying 

. for the apprenticesbips of the . widow's children, 
she was the.right person to shoulder this obligation; 
and she cheerfully complied. Tbis helpfulness 
wit.hin the family group explains a great many 
restrictions on che individual wbich seem to us 
cyrannous. A French man or woman is subjected 
by custom, and to sorne extent by the law, to a 
degree of interference by bis family with bis marital 
affairs and bis disposal of bis means wbich an Eng
lish man or woman would greatly resent; bue this 
is not unfair when it is understood that the family 
would consider thernselves bound to relieve any 
misfortune he might sutrer to a degree not usual in 
England. It is worth noting that a great rnany 
French writers and painters, who contributed to the 
glorious record of their country in the nineteenth 
cenrury, were supported for ycars by relatives who 
had gone into commerce or industry. 

What the Family Means to the french 
This revere.nce fÓr the family, however, is not 

merely a financia! convenience. It has profound 
emotional roots, which are indicated by the attitude 
of the law and the press to crifuinals who have 
murdered a father or a mother. Tbis is, of course, 
nowhere a popular crime, although Professor Joad's 
frequent references on the Brains Trust to the 
distastefulness of all family ties might make us 
anticípate a brave new Britain where it will be. 
Bue in France it is regarded with a peculiarly 
passionate abhorrence. Such a murderer is still 
hung, according to medieval orclinance, in a black 
hood; and the. references to their crimes in the Press 
are full of loathing. Sorne years ago a Parisian girl 
called Violette Nozieres was accused of killing her 
father. She made allegations against bim wbich, 
if they had been proved, would have softened che 
heart of the British public towards her. They had 
no such effect on the French public, who regarded 
the crime as absolute and not palliated by any 
considerat,ion whatsoever. It is possible that the 
French feel the instifUtion of the family to be a 
defence against certain dangers inherent in their 
artistic nature, such as a tendency to e.xcessively 
experimental behaviour, lassitude in che face of 
failure, and an indifference to outer order wbich 
comes of intense concentration on che inner life. 

It muse never be forgotten that the French way of 
living was, essentially, a struggle against difliculties. 
For many valid reasons France has not been so 
fortunate in her nacional organisation as other 
countries. The Frenchman, being an artist and 
therefore an individualist, does not usually work well 
for the communicy. The country, wbich is com
posed of districts of vastly different character, sorne 
rich, sorne poor, is not easy to treat as a unit; though 
it is absurd to compare Napoleon, who had great 
intellectual gifts, with Hitler, Napoleon left France 
in the same sort of state of economic distress in 
wbich Hitler will leave Germany; and the French 
have had to govem themselves and their colonies 
ever since by underpaid civil servants, who were 
bighly corruptible, and when they were blameless 
were inefficient through poverty. For che best part 
of a hundred years all political, social, and economic 
development has been held back by che justified 
fear of awakening Germany. Therein líes the real 
miracle of the French way of living. For out of tbis 
ceaseless conflict witlí difliculties coming from 
within and from without it often created an illusion 

· that it knew no difliculties at all. 
Many strangers from far more care-free countries 

often .remember in these days how they ate at a 
table outside an ion in a quay by the Seine, or sat 
with the Sunday picnickers among the glades of 
Fontainebleau, or stood with the fisher folk of a 
Mediterranean port and watohed the fireworks 
blaze up among the Southern stars, wbile adules 
and cbildren alike cried out in childlike ecstasy; and 
it seems to them that then, and then only, did they 
enjoy a _life magically freed from care. 
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WHAT THE FRENCH RESISTANCE HOVEHENT HEANS TO US: GRAVES OF BRITISH AIRHEN IN A FRENCH TOWN 

As our airmen fly over France, the people rush out and wave to them. If an R.A.F. man is killed, the people of France 
cover the grave with flowers. 

HOW~ THE FRENCH IN FRANCE FIGHT ON 
by Hilary St. George Saunders 

Who are the real Frenchmen? Not t~e collaborators, who are few in number 
and hated by their countrymen. The Qrdinary men and women who flght on, 

-these are the real France. · 

LIKE m.'any otbers I bave of late wondered wbat 
reception tbe sailors, soldiers and ainnen, 
British and American, will get if tbey set 

foot on the soil of France. Sorne of tlíem, tbose 
who went through Dunkirk, bave been there 
before during this war. A few will bave memories of 
wbat France was like in tbe last war, but for tbe 
great majority this trip to the cowitry of our ally 
would be tbe first. 

I write ally advisedly, for tbat is the first point 
I would make. France is our ally and has never 
ceased to be .our ally. But by France I do not 
meao Pétain and Laval, de Brinon and Damand, 

and ali tbe otber men of Vichy, tbat crowd of now 
trembling collaborationists. Nor do I mean tht herd 
of wbite-faced officials wbispering in the corridors 
and on tbe broad, blue-carpeted staircase of tbe 
French Ministry of Information during those dread
ful June days in 1940, when I watcbed tbe faint
hearted begin to run away and tbe Fiftb Columnists 
raise tbeir dishonourable heads. Nor do I mean tbe 
rich bourgeois with their wives and daughters, 
packing tbe restaurants and café terraces at Bordeaux 
and proclaiming in a variety of tones the one tbeme 
"tbe Germans are, after ali, very correct." No, Ido 
not mean these, who numbcr, ali told, but a few 

• Continued overleaf THE TRIBUTE OF A FIGHTING ALLY 

The French people honour the graves of British 
airmen who fell fighting over France. 
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thousand of che forty millions of French men and 
women. I mean che real French, the workers in 
che red belt round Paris, whose leaders Daladier so 
unwisely proscribed in 1939; che farmer and the 
'farm-hands in the countless fields of F rance; the 
wood-cutters ano cbarcoal bumers in her forests; 
che vine dressers in her vineyards; the butcbers, tbe 
bakers, the garage hands, the grocers, and che rest 
with their one-man businesses in her provincial 
towns and villages; the engine and lorry drivers; 
the electricians, the factory operatives-in a word, 
ali the workers, from che highly skilled to the errand 
boys who used to deliver che long, pointed French 
loaves. Nor would I forget the local authorities, the 
mayor and the sub-prefect. Y es, and the village 
curé and the village policeman-all those elements, 
in fact, which fonn the body of the French nation, 
and which have never lost or betrayed her soul. 

These are our allies and have always been our 
allies, and it is these people whom our soldiers will 
meet. Not all of chem; many thousands are already 
dead, many thousands are still to die. For chey are 
che actual or potential casualties of a great army, 
che plain clothes anny of France. 

The Real France. Fights On 
Of late, many of us bave listened to talk about 

wbat the French will do in the invasion. Well, 
I believe that chat army will continue to fight 
witb redoubled ardour. I say deliberately "continue 
to fight," for they have been in action since the 18th 
June, 1940. Therefore, I think, the invading troops 
are going to meer fighters, and fighters who have 
waged war for four long years. There has gradually 
grown up among some of us a tendency to judge 
che French by the conduct of those who «re living 
outside her borders, by that of the exiles. Many of 
them are in arms and bave fought gallantly in many 
places, on land at Bit Hakim, Tunisia, Southem 
Italy, on sea in the Atlantic, and in the air all over 
Western Europe. But che ordinary man does not 
see much of these men and he is apt to derive bis 
irnpressions of France from what he reads in che 
Press about the difficulties arid disputes surrounding 
the birth and cbildhood of the French National 
Committee in Algiers. That exiles should quarrel 
among themselves seems inevitable. If Englishmen 
had been forced to fice from this island, say to 
Canada, and there establish a fighting base, I 
do not suppose for a moment they would bave 
presented a united political front. T ories would 
bave remained Tories, Socialists Socialists. In the 
free aonosphere of Canada or the United States 
they would have stuck to their opinions and been 
allowed to stick to them. 

Tbat is wbat has happened among sorne of 
che emigrés over here. But over them, I fancy, 
there is no need to worry. They have their 
cho3en war leader, and the difficulti'es which 
he has encountered in uniting them for the pur
pose of carrying on the fight. :md which he seems 
very largely to have overcome, need be of no 
concern to the man in the assault landing cr~ft. 
The emigrés will be at bis side or behind hirn. I t 
is those in front who matter, and about them he 
can feel re-assured. He will not find quarrels and 
bickerings in France itself. Of tbat I am convinced. 
He will noc find them for the simple reason chat 
France is not free and that the very fact of baving to 
cxist under the heel of a bated and hereditary foe 
has caused differences of poli tics, of class, of religion, 
to disappear. This plain clothes army is as united 
in che business of fighting as are our own men, 
who wear the King's uniform or that of the United 
States. I have beard too many stories of what is 
going on and has been going on, in F rance for the 
last four years, to have any doubt in my mind on this. 
These stories will one day be told in detai l, and 
it will be found that they ali have the same plot; 
how the Communist was snatched from the clutches 
of the Gestapo by che local curé, and how the cwo 
then went together to conrrive che escape from 
prison of the local Count. 

Toughened by Oppression 
Besides unicy, I think our men are going to find 

a passionate de~re for action based on a hatred of 
the Germans which even we in this counrry, with 
ali we have gone through, find hard to measure. 
To such an extent is this barred a solid thing in the 
life of che Frenchman to-day that those conrrolling 
the Underground Movement have, especially of lace, 
bad the greatest difficulty in inducing the popula
tion, especially the working classes, to have patience, 
not co srrike uncil we strike, not to rise against their 
oppressors until the invasiou fleet is hull up over the 

Continued on page 16 

NOTE DE M. LE J. I. A MONTELIMAR DU 14 MARS 1944 
Il y a l ieu de r echercher l'identité des 32 individua 

figurant sur les photographies ci-dessous, dont l ' identi té 
supposée f i gure au bas de chaque photo . . Ces cadavres ont · 
été decouverts a I zon-la- Bruisse (Dr6me) le 22 Fevrier, 1944. 

-· -, T 

RAURIOL? 

WHAT THE 'NOTE SAYS: I T IS ISS'{JED BY THE INVESTIGATING OPPICIAL 
It is necessary to inve,stigate the identi ties of th~ 32 

persona shown in the photographs below . The belieyed 
identity of each ís shown under the pictures. The bodies were 
discovered -at Izon-la-B~uisse (Drome) on February 22, 1944. 

";# 

RIJIIWJD ? 
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T H E RIVERS W HICH FORM THE NATIO N AL MAP OF FRANCE 

Many broad rivers flow through France, watering the forests, the víneyards and the 
crops. The Dordogne rountry is rich and wooded, and travellers from ali over thc 

world remember its beauty--and its wonderful food. 

... 

THE SUN-BAKED COUNTRY PAINTERS LOVE 

The churcl!- bell is tolling, the old couple in black slowly descend the worn _steps. 
And somewhere yet another painter is trying to capture the beauty of the olive 

groves, the still yillages, the blue sky and the buming sun of Provence. 

THE LONG COAST T H AT GIVES A WID E-EYED VISION O F THE WORLD 

For two thoulland miles she looks on the world, from high white diffs, 
from sandy beaches, from the rocky shores of the South. Steep clifñ 

THE BEAUTIFUL COUNTRY FOR WHOSE FREEDOM FRENCHMEN ARE LA YING DOWN THEIR , LIV ES 
topped with springy turf look rcross to England from Etaples. 

THE llU INS T HAT LINK HER TO T H E PAST 

The glory·of Rome is preserved in the theatre at Arles, 
and F~ce's history is joined to an older culture. 

-

THE PORTS THAT LINK HER TO THE PRESENT 

The wine, the fruit, the silks, the fashions--all the good things of life at which France excelled-passed 
through busy, cosmopolitan ports like Marseilles. 

THE CHURC HES THAT T ESTIFY TO THE DEVOUTNESS OF MEN'S FAITH 

T he M iddle Ages saw a great flowering of re!igious architecture. The gale-swept Chapel of St. Michel 
d'Aiguilhe, at Le Puy, is an eternal monument .to the faith of a great religious period. 

Picture Post,J,,M_ 3, 19« 

- T HE MOUNTA INS THAT TOWER OVER HER EASTERN BORDER 

The gabled roofs, the winding streets, the shafts of sunlight and deep 
shadows-this is your dream of a mountain village. lt nestles at the 

foot of Mount P&lvoux in the Alps. 

T HE PORT W HICH SHELT ERED H ER SEA POWER 

The woods come down to the beach. And the beach shclves softly 
into a deep blue sea. Even the great port of Toulon is beautiful. l 5 

, \ 
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HOW THE FRENCH IN FRANCE FIGHT ON-Continued to them with tears in his eyes. He could not under
stand it. He had set a severe watch and still quanti
ties of paper disappeared. He himself was the thief. · 
Then money failed, for it costs a lot to produce a 
clandestine newspaper and he could no longer pay · 
his workmen. They came to him in a body and said, 
"We will be paid by victory." Of course, he was 
caught in the end and dragged to gaol by a French 
agent. When the man Iocked him into a cell he 
pulled out a copy of the clandestine newspaper from 
his pocket and said, "This is my most treasuiéd 
possession." 

horizon. Toe occasions in which French workmen, 
goaded beyond endurance, have paid the instant 
and final penalty are too n'1Dlerous to leave any 
doubt on that score. 

A third · thing the invaders will find which may 
surprise them is the great toughness of the popula
tion. We know our own soldiers and those of our 
Allies possess that quality and, indeed, the enemy 
has more than once acknowledged it. Well, in a 
competition in toughness the French will certainly 
m;¡t take second place. In one terrible respect their 
plain clothes army differs from our own. Our 
soldiers go out to fight knowing that behind them 
their loved ones-wife, children, mother, sister-are 
comparatively safe. True, they may fall victims to a 
German bomb, but there has been no heavy blitzing 
for three years. True, most of them are working 
hard. True, the allowances paid to them may not 
be as high or as generous as they would like; but 
they have enough to eat; the children are at school ; 
there is the cinema at the end of the road, and, above 
all, they can say what they like to whom they pÍease. 
But what is the position of the French plain clothes 
soldier? If the Germans suspect his identity, not 
only is he shewn no merey, but his relatives, even 
on occasion to distant cousins, suffer bis fate. So 
much is this so that the men of the Maquis take an 
oath never. to communicate .with their families and 
to pass under assumed names. They are compara
tively fortunate. It is the resisters in the towns, the 
doctor in hi~ consulting room, or the priest ~ his 
vestry, or the baker in his shop, who run even greater 
risks; for they figbt knowing that if they are caught 
their whole families are wiped out. They are the 
greatest beroes of all. So the French will certainly 
be tougb. · 

I fancy that not many of the Gestapo will be 
met with, the true Gestapo, that is, the German 
brand. The Hun is a shade too clever for that. He 
has for long worked through French traitors, that 
Submerged Tenth which is to be found in a1l great 
nations and which is normally kept behind bars. 
It did not take the Germans very long to release 
all these criminals, sorne of them of tbe lowest and 
most depraved kind, and tum them into what 
amounts to a Secret Police. Those who are most 
expert, at this, the foulest of foul jobs, are, I am told, 
the souteneurs, the vile ponces who live upon the 
eamings of women. These men are cunning and 
dangerous, and it is these who have done the Ger
mans' dirty work for many months. 

Who Are the Vichy Police? 

As for the French 'police, most of the original 
force has disappeared. Many have been forcibly 
pensioned, many shot. The Germans never really 
trusted them, nor did Pétain or Lava!. Their attitude 
can, I think, be summed up in the words of one of 
them who, when making an arrest, was reproached 
by his victim, a member of the Underground 
Movement, for helping the enemy. "My grandfather 
was ruined by the Boche in 1870," he said. "My 
father was killed by them in 1914. I, myself, have 
been ruined by them in 1940. Do you think I have 
any love for them? I am doing my duty ñow because 
if I did not, even worse would befall. Mine is a 
harder task than yours. You have only to fight; I 
have to pretend and by so doing help you to fight." 
He let the man go and was soon afterwards found 
out and shot. 

Many of the Vichy police are composed of young 
men who entered their ranks to escape forced labour 
Ln Germany. From the German point ofview they, 
too, are not reliable, any more than the bourgoisie, 
though here I think caution is necessary. The 
well-to-do have many of them been more concerned 
with keeping their possessions and maintaining their 
standard oflife than with fighting back. Theirs is thc 
class who enthusiastically supported Pétain. "The 
old marshal, he will see us through," they said, and 
were content to put upon bis aged shoulders a1l the 
responsibilities which they refused to face. As 
the months, then the years crawled by and Britain, 
far from giving way, began to hit back, these gentry 
became uneasy. Their consciences began to prick 
them and, worse still, their pockets felt insecure. 
Now many of tbem are seeking to trim tbeir sails 
to the tremendous wind which is beginning to blow 
out of the west. They are trying to follow in the 
wake of those honourable exceptjons to their class, 
regular officers many of them, who have never ceased 
to fight. Pétain has become a doddering symbol 
and Lava! a broken reed. For some months now 

that arch-enemy of England has not dared to move 
about except in an armoured car surrounded by a 
strong motor-cycle escprt armed with sub-machine 
guns. He dare not quit even Vichy in any other 
fashion. 

Let this article end with an authenticated story 
to show the spirit of the French. One of them, who 
owned a printing works, presently began stealthily 
to produce one of the two hundred clandestine 
newspapers which are now circulating in Europe. 
Little by little, he took the few workmen he employed 
into his cónfidence. Little by little, circulation 
increased. The trouble was to get the paper on 
which to print it. Presently, mysterious thefts of 
paper from the quota he was allowed began to take 
place at short, irregular intervals. The Germans 
were angry, so was the owner of the plant. He went 

Thére, then, is France as I believe she is to-day, 
'.'a land of frequent incombustions, full of massa
cres," but a land, too, where hope still flourishes 
and whe.re gaunt, determined men, who have nothing 
more to lose, wait in their thousands with eager. 
knives prepared to play their part in the great battle 
which will give them freedom. 

DURING THE NIGHT, THE MAQUIS STRIKE A BLOW FOR THE ALLIES 
A flr..sh lights up Grenoble. The men of the Maquis have struck again, The townsfolk lie in their beds listening 

joyfully as the Gerrnan Artillery Park goes up in a series of rurnbling exp}osiol)s. 

THE FOLLOWING HORNING: THE PRICE THAT FllANCE EXACTS FROH THE INVAOER 
Hostages are arrested by the Germans. The Maquis send an ultimatum demanding their inunediate release. 

The Germilns refuse. The answer of the Maquis is 'to blow up the German barrac.k.s, too. 

\ 
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Yo u see them going long hikes together, cycling on a tandem, 
joining a mixed camp for the holidays. The young sports 

· enthusiasts who like jolly company. 

Fiaure Post,June 3, 1944 

ABO VE 
Y ou see them sitting at café 
tables in provincial towns, 
or resting quietly at their 
own íront doors. The old 
coupie whose greatest plea-

sure. is companionship. 

RIGHT 
Y ou see them walking arm 
in arm, shopping, lunching, 
dancing and dining together, 
openly delighted with each 
other's company. The young 

couple in !ove. 

THE FRENCH COUPLE 
TO the French, human relations can be fun ; they can 

be grim; they can be sweet; they can be melancholy; 
they can be gay and trivial; they can be deep and romantic. 
But they ate never an embarrassment. Love and friendship 
are nothing to run away from, to hide self-consciously. 
They're a natural part of life, and their expression 
arouses no special notice in the onlooker or passer-by. 

You see them dining in cafés, dancing in night clubs, openly flirting. They are 
perfectly correct by social custom in behaving as they please, eve.n in towns or crowded 

places. The only thing incorrect is to take any notice of them . 
17 
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THE WRITERS: BALZAC, THE NOVELIST 

One of the greatest of the world's novelists, 
eoraptu.red by the richness of human life. Bom, 
Tours, 1799, he spent his life in a struggle with 
debts, and grouped his greater works under the 

title, "The HUtnan Comedy." Died, 1850. 

HUGO, THE ROMANTIC WRITER 

The greatest literary influence in nineteenth
century France. Bom in 1802, became the leader 
of the Romantics in 1827. Exiled by Napoleon 
III. His drama is dead, his novéis are inferior. 

but his poetry remains. Died in 1885. 

&-AUDELAIRE, THE MODERN POET 

Outstanding poet of nineteenth-century France. 
Born in. 1821, published "Fleurs du Mal" in 1857. 
Both in ideas and technique, his work has exer
cised an unparalleled influence on modem poets 
in England and France. Died in an asylum, 1867 

WHAT FRANCE MEANS TO ·OUR-CIVILISATION 
by Cyril Connolly 

Most of all, France's contribution has been to culture. Her writers, her . painters, her sculptors, her 
architects-they are the men who have led . European civilisation. 

1 HA VE lived a little in France, and travelled 
there a great deal. While I lived there the 
French ignored me, when I travelled there I paid 

them scant attention. Though I read it fluently my 
French is execrable, and when I go back to France 
after the war, as more than anything else I long to 
do, only a dozen waiters, scattered round Paris and 
the South, will remember me--ií they are ·still there 
-as a face from the past. Yet I am a good French
man. I inhabit the warm closed garden of French 
civilisation· and I seldom Ieave it; its books, its 
pictures, its Iandscapes, its wines and fruits and 
films and architecture are where my imagination 

THE PAINTERS: INGRES, THI: CLASSICIST 

Bom in 1780, the son of a scuJptor, and studied 
with David. After 1824, became the leader of the 
Classical school of painting and the chief enemy 

of the Romantics. Died in 1867. 

almost permanently dwells, among the great names 
wlrich it mispronounces, the contemporaries who 
do not recognise it, the ideas it misunderstands. 
I am a provincial of no me3I1--city, and that is about 
as near to France as most Englishmen ever get. 

This France of my imagination is superior to the 
reality, in it there are only artists, writers and 
beautiful places : the bankers, politicians, soldiers, 
shopkeepers who had no use forme are not admined, 
nor are the dreary industrial towns of the North, 
nor the horrible red brick villas which·are eating.up 
the French coast-line as they have devoured our own. 
There is no place in it for those who make money 

DELACROIX, THE ROMANTIC 

Born 1798, he became the leader of the Romantic 
painters. "His work covers an irnmense range of 
subjects-wild animals to vivid historical scenes. 

Wrote an immortal journal. Died in 1863. 

and nothing else, for the bourgeois of Lyons, for 
the smart young man in bis Bugatti, or the women 
with large hats in black beetle dresses, whom one 
saw on Sunday afternoons, sweating in provincial 
elegance in the depths of the countryside on the 
hot summer roads. There are no Champs Elysées. 
In what then does this other France consist? In 
five circles, five scenes which are illuminated in the 
mind's eye, 'dimly at first, and then with growing 
detail and clarity, each one peopled with groups 
of people who match the landscape, each one a part 
of the heritage of European culture amassed by our 
great neighbour, and to wbich by reason of our own 

MANET, THE IMPRESSIONIST 

Boro in 1832, began studying painting in 1850. 
His work caused indignation in the sixties. From 
a close study of Goya he developed his owo style, 
to become a great lmpressionist. Died in 1883 .. 

\ 



contribution, almost as large, we have right of entry. 
The first France is that of the Middle Ages, the 

France of che Gothic cathedrals, of the "gai 
Syavoir" of the Troubadours, of the Romanesque 
castles and walled towns of the South-the France 
of Saint Louis which taught chivalry to the world. 
The sky clouds over and 1 see the París of Franyois 
Villon, that lovely poet whom in this councry we 
read too young, and so fail to appreciate as we should, 
then his París of students, thieves and prostitutes 
merges into that of Rabelais; the Renaissance fiares 
up in a vulgar herbaceous border of chateaux along 
the Loire; Franyois I struts on the Field of the 
Cloth of Gold, Da Vinci dies in his anns, the 
melancholy Du Bellay writes his sonnets, Rónsacd 
his love-lyrics and then again the sky clouds over, 
everybody is fighting, poisoning each other; and 
murdering in the name of religion except for an 
old man, Michel de Montaigne, Mayor of Bordeaux, 
who lives in a castle near the Dordogne, writing 
essays which Sbakespeare will read and which, . 
marred by tedious quotations, enlivened by des
criptions of his physical symptoms and mental 
peculiarities, teach us a genérous tolerance and a 
hardy scepticism, an invaluable and civilised Iesson 
which we seldom leárn and usually forget. 

The Second France 
The second circle is clearer and richer in detail : 

a huge palace occupies the centre of it and just to 
one side is a false centre; che one is Versailles "la 
cour," the other París "la ville." There is a constant 
movement from the one centre to the other, but 
che palace takes in more than it lees out. La 
Bruyére, who wrote almost perfectly, is there with. 
his patron, the great Condé, and La Rochefoucauld, 
who knew nearly as mucb about the wickedness of 
the human heart as Freud, and Mme. de La 
Fayette his mistress, who described their love in 
what many consider the first mode.rn novel, the 
Princess de Cleves. Boileau and Racine, the Horace 
and the Virgil of the Court enter together, for they 
are inseparable, both poets, g_allant and somewhat on 
the make. Moliere is in the cicy, rehearsing th¡:: 
Misantrope, and in sorne friend's garden La 
Fontaine, whose life consists in a round of twenty
year visits, líes happily asleep. Any day between 
abou¡ 166o and 1670 one might have met all these 
people or Comeille, the paint.er Poussin, Madame 
de Sevigné, the polisher of the little moménts of life, 
or Blaise Pascal, the brilliant mathematician whose 
analysis of man, being fertified by his Cliristianity, 
is more profound and more horrible than La 
Rochefoucauld's. 

The third picture is not so clear: La cour et la 
vil/e remain, but the Court is now the false centre 
and the town is the true one: The marvellous and 
circumscribed civilisation which flourished under 
Louis the Thirteenth and Fourteenth, and grew 
old and rigíd round the ageing Sun who inspired it, 
is breaking up. Poussin and Claude turn to 
Watteau, Watteau to Boucher and Fragonard. The 
great writers are no Ionger to be found there : 
Voltaire tbunders against it from Switzerland, 

Co."ltinued overliaf 

. , 
In the stupendous Cathe
dral of Chartres the true 
Gothic architecture of 
France reaches its peak. 
Th is is one of the porta Is. 
The whole inside of the 
Cathedralglowswith 13th 
and 14th century stained 
glass, which is without 

a dval in tbe world . 

* 
THE SPLENDID CHATEAUX 

Two hundred years later 
comes· tbe tide of ltalian 
influence, and the great 
Chateaux - such as this 
of Chenonceux--spr ing 
up. In them the 
splendour of Renaissance 
architecture is mirrored 
in the rivers and lakes of 
France. Chenonceux 
was given by Henry I I of 
France to Diane of 
Poitiers, surrendered by 
her to Catherine de 

Medici. 
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, PARIS-THE CENTRE OF THE ARTISTS' WORLD: THE YOUNG PAINTERS AT SCHOOL 

This is the city in whicb art is recognised as a main aim of life. From ali over the wprld, the students 
come to study painting and sculpture. And here, however poor, they are esteemed, not despised. 

• 

THE PAINTERS IN THE PRIVATE ART SCHOOL 

In Paris there are not only nationaJ academies, but plenty of prívate studios where people study in small 
groups. They have good teechers. And sorne of them become the best artists. 

THE PAINTERS IN THE OPEN AIR 

Unconcerned by passers-by, the students paint 
in the street. They work in an atmospbere which 

brings out the best in them. 

Rousseau is well outside, Chamfort analyses it, 
Saint-Simon destroys the legend of Le Roí Soleil, 
and Diderot scoffs genially from among the chess-

' players (who still exist) in the Café de la Regence. 
Buffon, last great gentleman of letters, dies in his 

· Burgundy chdteau. The Revolution follows and 
once more the picture biurs. The ragged citizen 
armies fight for their new republic, and find their 
leader in Napoleon, who betrays it. The French 
become a bogey-fear to England which will last to 
the present day and be the cause of an almost 
ineradicable, though quite absurd prejudice against 
them in the mind of the common man: A new 
transitional type of artist appears, contemporaries 
of W ordsworth and Coleridge; the brilliant repub
lican rnisfit, Benjamín Constant, the lofty royalist, 
Cha'teaubriand, born in 1767 and 1768 respectively, 
and then come logres and the enigmatic Stentlhal 
who were born in 17-80 and 1783. On these four so 
differént lives the ciicle closes. Constant's Adolphe 
remains in the past, Chateaubriand's romantic 
René and Stendhal's unscrupulous Julien Sorel 
stride forward into the future. The nineteenth 
century has begun. 

The Shock Troops oí Art 
The French nineteenth century was utterly differ

ent from our own, it was a period of intense and 
costly politic;á.l experiment, and of ferocious 
uprisings in art and literature against the gospel 
of Material Progress and the Victorian Age. The 
lives of its great artists are almost without exception 
fierce struggles against the spirit of their time. Toe 
shock-troops go over in waves. In the first (men 
boro between 1799 and 1808) is the romantic painter 
Delacroix and Balzac, Hugo, George Sand, Sainte
Beuve, Nerval, Daurnier and Constantin Guys. 
Alone ofthese the prolific.genius ofBalzac acceptef! 
and revelled in his century. Hugo spent much of 
his life in exile; George Sand fought for freedom for 
women, Sainte-Beuve, the greatest critic there has 
ever been, withdrew la{gely into the seventeenth 
and eighteenth century; Nerval went mad. These 
were the contemporaries of Tennyson, but no 
laureateships or peerages carne their way. Then the 
next great wave goes over. Courbet (born 1819), 
the painter who threw down the Vendóme column 
and fought in the Commune, for which he was 
exiled; Flaubertand Baudelaire (both born 1821) the 
greatest masters of prose and poetry (in my opinion) 
which their century-or ours-has so far known; 
and Renan (born 1823), the aclmirable disciple of 
Sainte-Beuve. la Flaubert and Baudelaire the 
hatred of the Bourgeois, that is to say a hatred of 
those false commercial values which were taking 
al] the colour out of life and the quality out of 
living, rises to its peak. Greatest wave of all js from 

.. 
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THE GREAT OCCASION IN THE PARISIAN PAINT ER'S LIFE: AN EXHIBIT ION OF T H E NI N ET EENTH CENTURY MASTER, CÉZANNE 

The painters come to study and to discuss Cézanne. They come, too, to be rem.inded that the artist must never be worried by neglect. For Cézanne himsel[ 
exhibited and sold little in bis Jifetime, and it was after his death, in 1906, that he became the great influence in the moderri developme,H of painting. 

the years 1832 to 1844, which contain the birthdays 
of all the great impressionists, Pissaro, Manet, 
Degas, Cézanne, Monet, Renoir, and those of 
another squadron of angry writers (contemporaries 
ofThomas Hardy and Henry James), Zola, Clemen
ceau, Daudet, Villiers de l'Isle-Adam, Verlaine, 
Mallarmé, Anatole France, andaround 185oare born 
Maupassant, Gauguin, Van Gogh and Rimbaud,
perhaps the most fanatical of all antagonistS. 
Such was the French nineteenth century : a cen
tury in which the conception of life as it might be 
collapses against the reality of life as it is, like a 
wave which breaks against a black rock into a 
scintillation of diamonds; lyrics of Baudelaire and 
Mallarmé, prose-poems of Flaubert and Rimbaud, 
landscapes of Renoir and Monet, glimpses of low 
life in Maupassant, Zola and Lautrec, moments of 
tranquil urban happiness in .Manet and Degas, 
visionary escapes , into tropical . paradises in the 
paintings of Gauguin and the Douanier Rousseau 
or those conquests of nature won by the life-long • 
effort of Cézanne. 

France's Living Culture 
This circle is hot in itself complete, for it merges 

into the fifth and last one, that of the roen who are 
still alive, the France of the present day. The 
sculptor Maillot was born before Lautrec, so was 
Bergson, who died in 1940; and.around 1870 comes 
the last great wave of artistic talent with Gide, 
Valéry, Proust, Claudel, Matisse, Bonnard, Vuil
lard, Rouault, contemporaries of Y eats and W ells. 
In these artists the rebellion is over, the storm has 
died down; each has managed to forro a personal 
and highly individual philosophy of life which is 
not in active confüct with society; each has grown 
up with the Third Republic (1870-1940 R .I.P.), and 
so has not been oppressed like the subjects of 
Napoleon III and Louis Philippes by dictatorships, 
nor been haunted, as they wére, by the betrayed 
hopes of the Revolutions of 1789, 1830, and 1848. 
These artists have grown to their full human stature, 
and I think it is these men, especially Claudel, 
Gide, Valéry, Bonnard, Maillol, Matisse, Rouault 
and the ten years younger Picasso, Mauriac, Braque 
and Dufy, ali still alive, who truly represent the 
essential grandeur of France, her noble ~d civilised 
thought, her passionate love of art, her harmony 
and wise proportion joined to her originality and 
receptiveness to new ideas. 

In my last circle is the France that I know, the 
Paris of Cocteau and Gide and Eluard, of the 
Surrealists, of Sartre and Aragon, the Provence 
of Giono, the Bordeaux of Mauriac, the innu
merable provincial towns of Simenon, the Spanish 
trontier dear to Mali-aux. The France, to give 
it a name, of th.e Age of -Picasso. For just as 
the seventeenth and eighteenth centuries in France 

were an epoch exclusively French, and the nine
teenth century one of French domination over 
talented pilgrims from ali over the world, so the 
France of the twentieth century begins to owe to 
these passionate pil~ims almost as much as it pro
vides in return. The French impressionists make 
way for the "EGole de Paris." Picasso, Dali, Miro, 
Hemingway, Ernst make their homes there. Guer
nica is painted in it and Joyce writes Finnegan's 
Wake. This was France's last role, that of an in
ternational centre for creative art, providing artists 
and writers of ali countries with the finest examples, 
the lowest cost ofliving, the mostappreciative market, 
and the most humane and kindly indifference these 
mostly mediocre exiles have ever received. 

The New France 
It will be seen that lhe whole political history 

of France since 1789 differs fundamentally from 
ours; it is different in kind, different in tempo . 
The Prussian victory of 1870 removed the French 
Emperor, the German victory in 1940 removed the 
Third Republic. I am confident that the Fourth 
Republic which is now coming into being at Algiers 
will retain the democratic forms while changing the 
false values of its predecessor; it will abolish the 
power of the rich inaustrialists, it will purge the 
corrupt press and the old venal party system, and 
shake the apathy of the electors; I am sure that their 
place will not be taken by national socialism, the 
disease which only attack-s countries with low resis
tance, but by a rich and living democracy. The vio
lent nationalism which surrounds De Gaulle is but 
the hard casing round that new explosive-the 
French resistance movement. Among the leaders of 
this movement are severa! who believe in inter
nationalism, in a federation of the W estero 
European powers. 

This centre block with its heavy industries and raw 
materials is the real third great power of the future, 
and the only solution for Europe which does not 
leave it in the plight of the Greek city states after 
the rise of Rome and Macedon. On whether -it 
comes into being, they feel, depends the fate of the 
Peace, which may bring real peace and prosperity to 
Europe or mark only the half-time interval, which 
seals our doom. Those who believe that France, a 
people of forty millions with a large empire, is 
finished, imply eventually that we are finished. But 
if we unite closely enough to abolish passports and 
tariffs, then the possibilities become enormous, not 
least of which is access to the sunshine, the 
beaches, the mountains, forests, and museums 
across the channel, and to that city which Joyce 
named "a lamp lit for lovers in the wwd of the 
world" and whose air Flaubert's hero called "ce 
bon air de París qui semble contenir des effluves 
amoureux et des émanations intellectuelles." 

T H E PAINTER WHO LEADS TO-DAY: PICASSO 

Spanisb by birth, Picasso is French by artist ic adoption: 
be is probably the greatest figure in painting to-da y. 21 
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THE S IGHT THAT EVERY ENGLISH VISITOR REMEMBERS 

T he black-coated fishermen beside the Seine, the shirt-sleeved 
fishermen in the country-good-humoured, patient, with a witty 
retort ready for ali the comments of the passers-by. They look what 

they are, civilised people taking their amusement easily. 

THE UN.SELFCONSCIOUS FATHERS WITH THEIR PRAMS 

THE FAMILY PARTY BY THE WATERSIDE 

A little piece of family life transported from the parlour or the kitchen to the river- · 
bank. Each~ one is sure of his or her own position, conscious of the others, aware of 

the passing scene. A web of peaceful interests and feelings. 

RIGHT: 

SU,NDAY IN THE OPEN AIR 
The si~plest of all ways of being happy: sunshine, fresh 
air, pleasant food, and the company of one's own family. 

THE YOUNG 
PEOPLE IN 
THE SUNSHINE 

Cheerfully, unconcernedly, they take the babies for an airing while t:heir wives prepare 
the finest meal of the week. As they push the prams, they argue--on politics, the 

papers, literature, the cinema, their friends. 

1 



THE FIGUl'lES AGATE WIUTES OF: IIEllNHAllDT 

A great tragic actress and a sculptor of talent. By the 
end of the 'eighties, her supremacy was recognised. 
She actt>d in London as late as 1922 at the age of 77, 

and died in Paris in 1923. 

A80VE: ANTOINE-THE P'IONEEll ACTOll-MANAGEll 

Clerk in a Paris gasworks, he opened the Théatre 
Libre in Paris and gavc Europe its taste for intellectual, 
realistic plays. Intemationally, as well as in France, his 

work was enormously influentiaJ. 

P,ctur, Post,]u11.- 3, 1944 

THE FRENCH THEATRE 
by James Agate 

The most theatrically-minded nation in the world-a people with 
the theatre in their blood. That is France. 

THE French are the most theattically-minded 
1 ~tion in the world. To the Englisb, an actor 

is always someone a little out of the common; 
and in tbe matter of acttesses I sball vary the phrase 
and say that, to the Englisb, there is always something 
a little extraordinary about them. We go to restau
rants to see them eat and drink. We marvel at the 
way they smile at their enemies. We listen amazed 
at the catty things they say about their friends. 
Instinctively the English regard anybody belonging 
to the stage as something phenomenal. At least that 
is what they call it. Now any pedant will tell you 
tbat to use this word in any but its sttict sense is 
wrong. Dickens, of course, was responsible for a 
good deal of this- misuse wben he wrote about the 
Infant Phenomenon. Actually a phenomenon, to 
quote the dictionary, is "whatever is apparent to 
or apprehended by, observation." According to 
this the very cbaír on which I sit, the table at which 

· I write, are phenomena. When I go into the stteet 
I become conscious of such phenomena as a 
boarding, a 'bus or a pillar-box. Tbough I will 
grant tbat in war-time, late at night, a disengaged 
taxi-cab is a phenomenon in the secondary meaning 
of the word. 

At this stagc the reader may ask: "Am I, or am 
I not, supposed to be reading about the French 
Theatte ?" Be tranquil, as the French say : you are. 
The point is tbat, to the French, there is nothing 
phenomenal about your actor at all-to them he is 
justa piece ofboulevard furniture. Add tbat French 
actors all look alike off the stage. How often have I, 
sitting at one of the litt1e tables outside the Café de 
la Paix in París, seen sorne twenty oi thirty Coque
lins go past within a balf hour, all with the jowl and 
mien of butlers in high-class families. You would 
not think tbat last night these comedians had been 
side-splittingly funny. "Mordant" is the word. 
And yet the French adore to make a mock at their 
great artists while reverencing them. "There is 
nothing funny left in París now," said a French wit 
after the war of 1870, "cxcept, of course, our 
tragedians." 

11.IGHT: GAlllllELLE llEJANE 

First appeared on the stage m 1875. Agate writes of her: 
"Never have I seen ... the like of her agony in a scenc 
of jealousy .... lt gave one the impression of torture 

and vivisection." 

This double attitudc is refiected in the two-fold 
approach to the theatte in which a play is being 
performcd and the play itself. Thc French make 
thcarre-going as difficult as possible. First, you 
must put thc price of your seat tbrough a guichez 
and receivc a piece of paper. With this piece of 
paper in your band, you march up to a rosttum at 
which three people are sitting in evening dress. 
The one in the middle wears a silk hat, but the other 
two wear bowlers. You bow to Silk Hat and in 
retum Silk Hat inspects you down to your boots, 
after which he examines your picce of paper, which, 
if he is satisfied he then exchanges for a ticket. 

While this is happening his asscssors do nothing 
whatever; nobody has even seen them do anything 
whatever. You then proceed to your seat which, 
however, you are not allowed to take until you have 
bought a programme from the old woman who is 
called an ouvreuse, and who, when sbe is not at the 
theatte, is obviously occupied with baby-fanning. 
She has been known to whisper, but will gencrally 
scream: "Mon p'tit bénéfice!" After which you are 
allowed to sit down. Note, however, tbat all the 
fuss has happened oo the spectators' side of the 
curtain. On the othcr side, things are di.fferent. 

Travellers in France in the old days will temember 
the disconcerting way in which an express ttain 
would suddcnly depare from tbat platform which 
looks so little like a platform. No fuss or fiurry; 
the ttain just makes up its mind to leave, and !caves. 
So it is in the French theatre. No orchestra and no 
overture. The curtain makes up its mind to go up, 
and goes up. Did that railway guard give three 
little blasts on a whistle? Possibly. Does the 
regisseur give three thumps with a block of wood ? 
Perhaps. Tbe point is tbat the curtain is up, and 
you find yourself straightway launched on an 
exciring, grim, humorous, fantastic tide of life in 
ful! flood. Our best English raconteur, Jack Hassall, 
always begins his anecdotes in the middlc. When 
someone suggests tbat he sball tell them a story 
Jack will begin : "All right. Do you know this one? 
So the young fellow went back and . . . " That is 

Continued OfJerkaf 
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The play is ' 'Le Medecin MalgréLui." It is by the most accomplished master of the comic drama the 
world has known, and is being performed by the "Acteurs FranQiis de Londres" in a London 
theatre. Moliere, who began witl\ farces, then wrote comedies of intrigue and, in 1661, with the 

" School For H usbands," began his long series of comedies of character. 

THE FRENCH THEATRE- continued 

the way most French plays begin. None of yout 
emptyings of ashtrays and dusting of chairs by 
loquacious butlers and chattersome parlour-maids. 
Consider the opening to Henri Becque's "La 
Parisienne." The curtain rises on a handsome 
apartment. A man and woman enter t ontinuing ·an 
argwnent obviously begun in the street. "But of 
course you're spending too much money,' ' says the 
man, " and what is more, you neglect the house. 
I tell you, I won' t have it." One hears the sound of 
a front door opening and the woman lays her finger~ 
on her lips and whispers : " Shh. . . . I think I hear 
my husband." Even French tragedy has beenknown 
to begin in this informal manner. Racine's "Andro
mache" begins with the word " Qui." " Brinanicus" 
with "Quoi ?" While "Berenice" begins "Arrétons 
un moment !" which might be rendered into English: 
" Hold on a minute," I have been contemplating 
a tragedy in alexandrines for sorne years, but have 
not been able to decide whether to start with the 
words "Don't mention it" or "Let's g~t this clear." 

Now let me recall sorne playgoing of the past. It 
was during the last war, and I was a captain in the 
Arrny Service Corps, buying hay for the troops in 
Provmce. One day I hied me to Arles. It had been 
a morning of real hard work and I had forgotten to 
lunch, so many figures had there been to add up. 
I order1=d a vennouth at the hotel and then, from 
far away down the absurdly narrow and crooked 
street leading to the station carne the faint rumble 
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of a ramshackle fly. I gazed idly at the lady inside, 
wearing a long blue veil. Then I rubbed my eyes ... 
it was" Réjane herself, ·Réjane of what Sarcey called 
the "wide-awake little mug," and the careless, 
insolent carriage ! . I shall never forget the first time 
I had seen her. It was a sultry evening in Paris, 
and in spite of the great actress the house was thin. 
I had a solitary seat in the front row of the almost 
empty stalls. (It was my first visir to Paris, and I 
had saved up for the treat.) I t now seems to me 
that the great actress had not been averse that 
evening to overwhelming with all the splendour of 
her art this obviously foreign little greenhorn gazing 
adoringly up at her. She may have félt the need of 
someone to play to. Tp.e fact remains that never 
have I since seen on any stage the like of her agony 
in a scene of jealousy which she played with 
Coquelin. lt gave one the impression of torture 
and vivisection, it reminded one of a dumb animal 
in spite of the torrent of words. Arthur Symons was 
right when he wrote that this was indeed ~motions 
skinned alive. 

Réjane in Arles ! At the stu.ffy little theatre is 
assembled a crowd of farmers, shopkeepers, 
apprentices. There is one row of stalls only, and in 
the well of the orchestra the entire staff from the 
local hotel. The play is Sardou's "Madame 
Sans-Gene," and, characteristically enough, the 

T H E SO CIA L EVENT 

It is Gala Night, at a great París theatre and 
everybody is here for the occasion. 

THE RO MAN T IC ST Y L E 

Madeleine Ozeray plays " Ondine"-an example 
of the romantic school founded by Hugo. The 
play was written by Jean Giraudoux, a French 
Ministry of lnformation official, and produced 

early in the war. 



audience take play and acting without very much 
ado. This is Parisian acting,_ so it would seem but 
nothing-so their apathy seemed to suggest-so 
cremendously out of the way. After the performance 
I returned to the hotel, and, too excited to eat much 
made a frugal supper of biscuits and cheese' 
·,.vashed down with a bottle of Vichy water in th~ 
h_a~-lighted hall of the hotel wbich was the only 
smmg-room. All of a sudden there was a ring at 
~e door-bell; the sleepy porter got up with an 
111-grace to open the door, and Réjane entered 
filling the dingy place not with a legendary radianc~ 
but with a bustling air of business-like competence. 
I overheard her giving instructions to the surly 
porter to see that her bill was ready betimei¡ in the 
morning. 

Of Bernhardt I could write-malicious people 
say I have already written-reams. But I have no 
space here. Ali that occurs to me now is my first 
glimpse of her after a wait of many hours outside 
the door of a provincial pit in the hot afternoon of 
a late summer many, many years ago, when an 
ineffably wistful Lady of the Camellias appeared at 
last, trailing glamour and shedding more than 
mortal radiance. In "Phedre" she stands for all 
time as the embodiment of tragic pathos; just as 
Réjane stands for all the insolence of Paris, the 
arrogance of great courtisanes, and the crude man
ners and sorrows of the woman of the humbler 
classes. 

The Birth of a Modern Movement 
Let it not, however, be thought that the French 

stage is entirely given up to the classics, to comedy 
and plays of sordid realism. In the intellectual 
drama it has excelled also. In fact it may be said 
that the taste for intellectual plays in Europe actually 
started in París in the eighteen-eighties. André 
Antoine, a former employee in a Paris gas company, 
was the pioneer. Tbis Théatre-Libre started a new 
movement, wbich had the support of Zol.a, Daudet 
and most of literary 'París. Antoine actually began 
bis season with a dramatised story by Zola, 
produced in a theatre the size of a band box, 
situated in an obscure alley, originally the billiard
room of a tlúrd-rate café. But Antoine has ambition. 
The papers take him up, bis theatre becomes a 
success, then a sensation. Finally, he gets Réjane · 
and plays opposite her in a performance of "La 
Parisienne." Tbis makes bim so ambitious that he 
tries to secure Sarah Bemhardt herself. He pays 
the great actress a visit; she receives him reclining 
in a chaise lon.gue. From under the fur with w.hich 
she is entirely covered-this is in the middle of a 
heat-wave-Sarah makes show of interest in the 
Théatré-Libre, of wbich she has never heard. 
Antoine mentions a piece called "L' Abbesse de 
Jouarre," in which the leading róle has been played 
by a celebrated ltalian actress, la Duse. At this 
moment an old lady appears from behind the 
partiere which gives on to the next room, and Sara, 
turning to her, asks her if she remembers this actress. 
The old lady replies: "Ah, oui! Ah, oui ! La Duse, 
pas fameuse du reste." Then, two years later, 
Antoine makes bistory. Zola tells him about an 
article he has read about a Scandinavian author 
whose new piece has created an, enormous sensation 
in Germany. The piece turns out to be "Ghosts" by 
one Henrik Ibsen. Antoine puts it on, but it is too 
strong meat for the Parisians, and it fails. Un
daunted, Antoine sta.rts rehearsing the same 
author's ''The Wild Duck" ! , 

Now let me take you to the provinces again, 
carrying you back sorne thirty years. At Arl~s it 
was that I remeQ1ber a performance of Daudet's 
"L' Arlésienne" during µie last war in the famous 
Roman arena. It was a blazing hot day even for 
Provence, and the sun veering round the comer of 
the rickecy awning must have been terribly trying to 
the courage o( the actors and to their tempers which 
showed signs of wear as the afternoon drew to 
evening. lt was a scratch cast headed by the one
time celebrated Aimée Tessandier, and containing 
among others a robustious veteran whom one 
seemed to have been applaudi~g in secondary róles 
for half a lifetime, a tepid little goose and an enthu
siastic jeune premier whose name I forget, but who 
struck me as being about the best · in that line. 
Tessandier was an admirable actress, if never quite 
of the highest order. Her book of recollections is 
full of good things. The artist relates her past with 
an amazing frankness, beginning with the days 
when as a child she was forced to pick up manure 
on the high-roads, and making no secret of her 
years of notoriecy as a beaucy. As an example of 
her wit and sincerity we may instance her own 

THE MODERN STYLE 

The play is Bruckner's Verbrecher, and four law court scenes are in progress in different parts of the stage. 
The leading acttr.ss is Lu dmilla Pitoeff, Russian by birth but French by option since her husband began 

to produce plays in París after the last war. 

descríption of her efforts to acquire an American 
accent for the part of Julia Walker in Pailleron's 
"L' Age ingrat." 

'' In for a penny, in for a pound, which meaos 
that I am going to have a try at the accent. 
My first etforts meet with no success. I am 
no hand at it, and yet I do my very best. 
I visit bars, I order whisky~soda, pale ale, 
che Guinness : I get stomach-ache; I go 
into all the English shops, ruin myself 
buying articles with English names; I go 
to all the races, I am to be found in the 
stables, in the company of jockeys, lads, 
or whatever you ·call them. I arrange for 
an incredible number of Misses and 
Mistresses to be presented to me; I spend 
whole days in pr271ouncing Goddam, 
thank you, how do you do, Washington, 
kiss me, cow-boy, good-night, good-bye, 
And still I cannot manage the accent." 

Twenty years pass-we are in 1939. 
It is Easter Sunday, and I am sitting 
with a friend, again at a little table 
outside the Café de la Paíx, drinking a 
v~rmouth. I take up the paper; on it is 
advertised 

Thétitre des Mathurins. 
A 3 heures précises 

LA MOUETrE 
Píece tres noble. 

I am ashamed to say that I had forgotten 
what a "mouette" is : my very English 
friend certainly had never known. We 
agreed, however, to go to the Mathurins 
that afternoon to see that very noble 
piece. _The theatre was almost empty on 
this fine spring day. We sat waiting for 
the curtain to .go up, but making it a 
point of honour not to look at our pro
grammes, preferring to await the shock 
of nobility. The curtain rose on some-
thing that looked like a park with a 
solemn, schoolmasterish fellow saying to 
a girl : "Why do you always wear black? 
And the girl answered: "I am in mou.rn-
ing for my life. I am unhappy." And 

production. In the second interval bi'S secretary 
brought me the actor's thanks. And as he delivered 
them bis eyes filled with tears. Yes, the Russians 
have the theatre in their blood as well as the French. 

9he 
Best way 

fo :JI esfore · · 

Frayed Nerves 
EMINENT authoritics say 

that the way to overcomc 
ncrvy conditions is to take 
nourishing foods five times a day. 
For this purpose 'Ovaltine' has 
special advantages. 
Mealtimes, "elevenses," mid
aftero.oon, and bcdtime are ali 
occasions when 'Ovaltine' can be 
taken with advantage, because it 
provides nerve-building and res-
torative nourishment. Moreover, 
it presents this special nourish-

\ '{ ment in a delicious and easily 
digestible form. 
The exceptional restorative prop
erties of 'Ovaltine' are due to the 
nature and high _quality of íts 
ingredients-malt, milk and eggs. 
Toe eggs pro vide lecithin ( organic 
phosphorus)-a mosl i.mportant 
nerve-restoring elem,-:..'lt. 
Why not start to-day this plcasant 
and effective way to sound, strong 
nerves? At any ti.me of day, 
'Ovaltine' will prove most refresh
ing and sustaining; anda q¡pful 
at bedtime will soothe mind, 
nerves and body, thus quickly then I realised that the English word for 

"Mouette" is "Seagull," and. that we 
were seeing Tchehov's beloved master
piece in French ! The actors were 
Georges ;wd Ludnu"lla Pitoeff and the 
exquisite Germanova. After the first act 
I sent a note round to PitoefI telling bim 
how much two English visitors to Paris 

Drinlc Delwious hetping to induce deep, peaceful, 

fi____ _altineºfo;e;:;:l;s~'!ngtJ, UV- and Vitaliryr 
PriGes in Gt . Britain and N. lreland, l /4, 2/4 and 4¡- per tm P.625A 

were enjoying his performance and superb 
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Weet.abix Ltd., Burton Latimer, Northants. 
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The Central Criminal Court
popularly but erroneously called 
the " Old Bailey" from the 
thoroughfare in which it stands, · 
occupies the site of Newgate 
Prison. The new Court cost ovcr 
[,300,000 and was opeoed in 
1907 by King Edward VII. The 
bronzc figure of J ustice, twenty 
feet high surmouoting the dome, 
symbolizcs the impartialiry of 

British justicc -and calls to 
mind what millions through-

•• out the world say of 
. • Champion Plugs, ''TJ,ere's 

•·· , Depeodability foryou !" 
"'~ . , C LEAN PLUGS 

'j SAVE PETROL ANO 
IMPROVE ENGINE 

PERFORMANCE 
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PLUGS 

IS FRANCE STILL IMPORTANT ? 
by EDWARD HULTON 

RE Voltaire still amongst us, he would remark bitterly, "The 
English are a genero'us cace ! When they were being thrown out 
of France, whose army had failed, they offered to join the French 

in federal union. Now that they are on the point of retum.ing, and the 
French people aré everywhere reviving, they seldom mention France at 
all. In fact, they do not recognise the French Govemment." The failure 
to raise any real interest in Europe and France, justas the re-entry is being 
made upon the Continent, has truly reached the limits of the absurd. 

"Yes," sorne may reply. "But is France really go.ing to be imponant 
in the future ?" There undoubtedly exists a school of thought which 
regards France as down, and permanently out. I have even hear~ a 
diplomatist exclaim, "We are not really interested in the affairs 
of small nations !" The line of argument runs that in 1940 France fell; 
and that she fell because she was rotten to the core. lndeed, she had 
really been staggering since the Í:lefeat of Napoleon, wjth a fall in 1870, 
and a near-fall in 1917. Moreovei;, that there are few signs of reviva!, 
and fewer of the genius for political co-operation. That power ".inevit
ably" passes to "newer nations." That her birlhrate will continue to fall; 
that she is nota modern industrial power; and that ur·any event she is 
now a "small,power," in comparison with the United States of America 
and the Union of Soviet SocialLt Republics; and that in the modern world 
small powers just cannot compete. Certainly I have myself suggested 
that to-day small states cannot stand in isolation. But I have never said 
that the contribution of small countries like Sweden, or Holland, or 
Switzerland, is not important. And if France is now a small power, so, 
by the same standard, is the United Kingdom ! 

In postulating France's continued importance, two aspects could 
properly be studied. The first would be France's value to Britain, to 
Europe, and to the Wotld, politically. The second would be the contin
uation of France's contribution · to world civilisation. On lhe political, 
I will only say now that the United Kingdom is now too small to stand 
in the world alone (even with the Commonwealth), and that she ought to 
associate herself very closely indeed with the countdes of Western 
Europe. In order to do this, partnership, on equal terms, with France 
is of the essence. With Victory the reviva! of France is not problematic; 
it is a certainty. And it is the reviva! of a country of greater extent than 
the United Kingdom, and with comparable population and resources. 

That France should not continue to make her unique contribution to 
the life and civilisation of the world is unth.inkable. Toe world, indeed, 
would be immeasurably poorer were it to lose any panicular branch of 
civilisation; and this is true even of the German, and certainly of the 
Austrian. More especially is it true of France, which is sti/1 the centre 
of our European, American, Latín-American and Australian civilisation. 
This "way of life" we have got from Greece, Rome and Palestine. lts 
vital centre moved to Italy at the Renaissance. In the seventeenth 
century it moved to France; and it is still there ! It is possible to ~ 
of our western civilisation being centred one day in Chicago, or Buenos 
Aires; but it is not possible to say that it is there now. 

A QUICK-AND 
HAPPY-ENDING 
to Skin Suffering 

II 11ou have a skin &llment, bad leg, out, 
abrasion. burn, etc. use Cadum - the 
double - aotion ointment - to eosure 
quiok. sure heallng, The tnstant Cadum 
is applled it does two thlngs: stoPS the 
spread of ln!ectton: starts the growth of 
new, healthyskin. ForCadum ls11unique 
oomb1nat1onoftngredJ.entswh1ohdestroy 
germ.s aod build up new tissues, thus 
heaUng swiftly and,surely. So lf you want 
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France's army was completely defeated ! But, as Croce remarks, 
"Y ou can knock a man down; but this does not prove that he 
was wrong!" Now that the spate of books on "Why France Fell !" has 
mercifully abated, the only clear fact which emerges from the dust they 
have kicked up is the military catastrophe. The deduction that France 
was wholly "decadent" is undoubtedly grossly exaggerated, at best. 
French public and privare life nourished many abuses. In what country 
are these not found? Are business men idealists or philanthropists in 
any known land? The French political executive, the Cabinet, was 
probably not strong enough. But there was more effervescence than 
corruption at the Palais Bourbon. To read some of these books one would 
think that M. Reynaud's friend, Mme. des Portes, had pulled down the 
pillars of French society with her own fair hands. Actually, her .influence, 
if significant at all, was not particularly malignant. lt is ludicrous to 
picture the French Republic of 1940 being steered over the precipice 
by a nionstrous regÍment of women-youth at the prow and pleasure 
at the helm I As a matter of fact, openly-acknowledged mistresses for 
Cabinet Ministers, rightly or wrongly, have always been normal in 
France. To British exclamations of horror, the. only answer is that the 
sooner the comparatively adolescent Anglo-Saxons stop lecturing the 
French about how to run their Jives, and their sex relations, too, for that 
matter, the better for everybody concerned. Because the French think, 
and think rightly, that they understand all these things much betrer than 
we do. And they add the Parthian shot that the doubtful night clubs 
of Paris were 1cept open for the benefit of Anglo-American lasciviousness, 
and French finances ! Neither is it true that any class, iocluding the 
upper classes, have been mainly collabocators. From the upper classes 
are largely drawn the officers who are oow a most effective part of the 
secretunderground army. 1..-=================-====~====-

The French way of life ,merits careful study, in spite of, or because of, 
the fact that it is a cruel enigma. France is a home of Catholicism, and 
of Anti-clericalism, of Bernadette and Voltaire. French thought is 
embellished with wit, but is severely rational. A Frenchman would die 
for liberty, but he !oves "order." He would not approve of strikes .in 
wartime. Much French economic effon is given to the making of "fancy 
goods"; and the country is not. heavily industrialised. Yet the French 
work very much harder than we do. The French devote themselves very 
greatly to agriculture; yet our sentimental attitude to "the Country" is 
unknown. In sexual matters they are liberal and understanding. But 
aga.in there is "order "; divorce is frowned upon. The French way of 
life is artistic and literary. But skill in art and letters is achieved by an 
appall.ingly rational and strenuous education. There is little room for 
Romantics, and none for dilleteanti. Cook.ing is superb; yet few eggs are 
broken to make the omelette. Wine is practically a religion; but the 
drunkard is a rarity. The Frenchman delights .in cities; but lives largely 
on the land. Women have no votes; but are said to rule the country. 

The value of Francl! cannot be assessed by chanered accountants. How 
to measure "the good life" aga.inst real wage cates; art against industrial 
productivity; if you will, quality against quantity and purpose less 
bigness? 

CLEEVES LTD 
Alah·r.s P( Cl1tnllll( Swal~ 

CLl:EVfOAlE PA~K · LONOON • SW-1 

CH A M PION S PARKING P L U G C O M PAN Y LIMITE D. 

Toe French are not bette.r than the British. They are different. The 
more reason why a marriage should be arranged. Certainly, in an age 
which is every day threatening to become more materiaHst, more in
human, and more ugJy, what better corrective than the m.ind of a 
Frenchman, which is so often clear as crystal, which delights in the 
discovery ofTruth, and has neverwholly abandoned the pursuitofBeauty? 
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We all accept difficulties as part of the 
background of war. Therefore you will 
understand Govemment restrictions and 
problcms of raw materials, transport and 
labour mean that sometimes you will be 
unablc to huy the particular ' Celanesc ' 
Fa bric or garment you require. Will you 
take this inconveniencc in your stride, 
knowing that as a result of research in 
connection with war deniands wc shall 
- after the war - be able to release to 
you ";Onderful new textiles, finer than 
anything yet known, unbelievably strong 
and amazingly beautiful ? 

G214/D 

o,,. o/ rJu la,r•n /actories m tll• world so/e/y dewted 111 ptac< 11111• 10 rh• 
manufacture of tltetrie fires and cooktrs - es,ablishtd ()('tr 30 year,. 

ELECTRIC FIRES , 
& COOKERS 

Of course, · we are not making tires or cookers for ordinary home 
use at present, but we can belp you by supplying any spare p~s 
shouJd sucb occasion arise. I f you have any difficulty take th1s 
advertisement to your usual electrician or write direct t? 

Belli ng & Company Ltd., Br idge -Works. Enfield, Mdx. 

" rou can't beata Belling." 

Afterdut,-
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In intervals between shaking and 
brushing c/othes, furs, carpets, etc., 
/et 8/itz quietly do its work, for no 
more powerfu/ moth kil/er is available 
to the public. IMPORT ANT-Because 
8/itz evaporates, packets must be 
renewed every three months. 

from 

BOOTS, WOOLWORTHS, CHEMISTS, 
IRONMONGERS, STORES, ETC. 

Price 6d. and 1/-
F. Hulse &Co. Ltd., Woodlesford, Leeds 

Picture Post, Ju11e 3, 194.4 

* He's a fortuuatc man who owns a Valet 
ra1:01· to-da y ; 110 more are beíng made unlil 
after the war. Look aftcr it ! Always slrop 
the blade after shaving. A little oil from lhe 
strop will stay on lhe edgc and prevent 

·corrosion. Valel Blades 3d.each inclu<lingTax. 
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HEAVY odds, indecd, against Sir Franc-is Drake if the Armada 
had carried aircraft, but no heavier than our foe:s irtarly secured 
through years of secret preparation. That thc United Nations have 
overhauled their enemies is due in no small part to the skill oí thei1· 
cngineering industries and to the speed-up made possible by modern 
oxy-acetylene proces.5es. The oxygen flame-cutter shapes plates for 
shipbuilders, cut~ out parts of tanks, guns and other munitions at a 
speed no other method can touch. Oxy-acetylene wclcling is used in 
every armarnent works. The net result is that production has been 
stepped up to a degree which would havt been impos-e 
sible without uninterrupted supplies of oxygen. The · • 
liquid owger\ and compressed gas industry is proud of S 
its work in helping to bring victory ncarer. 
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