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owding and 
the Battle 

A BOOK recording with 
definitive accuracy the events 
of the Battle of Britain as 
seen by Air Chlef Marshal 

¡ Lord Dowding is due out next 
month 
It has been writt.en by 

autl1or Mr. Robert Wrlght, 
who was 'Lord Dowding's 
personal assistant during l.he 
battle, when Lord Dowding 
was Commander - in - Chief, 
Fighter Comm:md. 

Lord Dowding. who is no\\" 
86. lives at Calverley Park, 
Tunbridge Wells. During th(} 
last 12 months he has been 
working closelv wiLh l\Ir. 
Wright researching for the 
book which, he s.1.ys, aims to 
"gct the record straight'" on 
what actually happened 28 
years ago. 

".:\Ir. Wrigbt wus with my 
husband ali through tho 
batlle.'" said Lady Dowding 
this week, '"and as a result he 
wanred to write the storv of 
those very dramatic times·. He 
has di.:icussed erery poini. 
with my husband." 

"This is the corree!. version. 
There is nothin~ that l1as 
been writtcn in 1t that wm 
not be confinned when the 
papen, relat.ing t,o that pe1•iocl 
are released in two years' 
time." 

Lord Dowding has also been 
collaborating with the makers 
of the film, "The Battle of 
Britain", which h::is ils 
prcmiere on Sepwmber 15 -
the day thc boqk comes out. 
"l Lhink it was the film that. 
persuaded him to sUirt the 
book," said L~1dy Dowding, "it 
naturally brought t0 mind a 
great. m 1m· h~ues.'' 

The book. to bC' publishect 
by M/lcdgpqlds, will be c-allcd 
"DlfildiJ¡¡g and the Battle of Bn m. -
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story 

dAUTHDRS 
"Woolton Pie": "Colo 
Blimp" and "Workers' Ph 
time' : W11fred Pickles a 
the Brains Trust. 

And there are m 
pa.rticular memories, spe 
to a few, such as the farci 
situation in 1942 when o 
1,000 miners at Bettes.han 
Coll iery, near Deal, went 
strike and were fined un 
an i11°concetved warti 
decrec. Only n ine paid up, 
there was no jail space 
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Mr Healey speaking in the Abbey, with _Lord Dowding's 
insignia on display 

Many honour Dowding 
AIR CHIEF MARSHAL LORD 
DOWDING, who won the 
Battle of Britain but lost the 
war of words afterwards in 
Whitehall, was buried along­
side the. stained glass Battle 
of Britain window at West­
minstcr Abbey yesterday. 

His ashes, in a wooden 
casket, were laid to rest 
underneath a holc pierccd 
through the thick stone walls 
by a German bomb frag,ment 
toward the end of the battle 
in September, 1940, only feet 
away from the ashcs of Lord 
Trencharcl, founder of thc 
Royal Air Force. Opposite is 
the grave of Oliver Cromwell. 

Lord Dowding, who lecl 

Fighter Command from 1936 
to 1940, diecl, aged 87, on 
February 15. After the battle 
he was abruptly dismissed and 
retirecl the following year. 
During recent controversy 
over bis dismissal it was sug­
gested that he should llave 
been promoted to the senior 
rank of Marshal of the Royal 
Air Force. Five Air Marshals 
were at the service yesterday, 
including Lord Portal, his 
war-time colleagué in the 
RAF. 

The Secretary for Defence, 
Mr Denis Healey, gave the 
add¡-ess. He saicl he and evcry­
onc owed a personal debt to 
Lorcl Dowcling : " He was onc 

of those great men whom this 
country miraculously produces 
in times of peril." 

Group Captain P. T. Gleave, 
a pílot in the battle and close 1 

friencI of Lord Dowding, bore 
the casket in ceremonial pro­
cession to the chapel. He was 
followed by 16 former Battle 
of Britain pilots, including 
Douglas Bader, Bob Stanford­
Tuck, David Kingaby, and 
" Cat's E:ves" Cunningham. 

Tite pilots were among a 
congregation of 1,700 which 
lncluded represcntatives of 
the Qucen, the Dukc of Edin­
burgh, ancl the Queen Mother. 
Lacly Churchill was also at 
the service. 

1 
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PLE and THINGS • • 
reassured by the news that the 
principal character is a forthrlght 
Inspector of Police and that the 
last agonies of the murderer's 
viotim are as realistic as anything 
in a Clouzot film. 

In calling on Georges Au.rlc for 
the. music, and on Bernard Buffet. 
that most lugubrious of palnters. 
for the décor, Roland Petit has 
kept well wLthin !Jhe Parisian pack; 
but the male prota_gonist, Buzz 
Miller, ls, like M. Simenon, a 
recruLt to the ballet. Arlzona 
ranchman and former G.I., he 
greatly contl"ibuted to t'he hoigh 
wind of novelty whlch last week 

blew through the Théatre des 
Chamos Elysées. 

Parrhesiarch 
DR. GILBERT MURRAY mlght, 

I suppose, be considered the 
greatest Oxford man sin ce 
Matthew Arr.old, a.nd his ninetieth 
birthday, which !alis tomorrow, 
will b~ kept with gi;atitude and 
affection by people all over the 
world who share his passion for 
liberty, justice, and truth. 

On e of his presen ts will be a 
bundle of advance copies of his 
new verse-translation of Aristo­
phanes' "Knights." which 1s due 

out in the middle of the month. 
I can say that it shows no falling­
off either in Dr. Murray's neat and 
exact wit or in bis ability to move 
wlth the times. (A phrase about 
"talks with enemy a-gents on the 
s!y " sticks in my mind.) 

Dr. Murray never forgets the 
present; and in prefacing the 
" Knights " he speaks with admira­
tion of " the high degree of 
' parrhesia,' or free speech, that 
was allowed in ALhens even in the 
height of an exhausting war." If 
there is free speech in the modern 
world, it is to men like Dr. Murray 
that we owe it; and I imagine that 

By ATTI 
many people will be glad to follow 
the Duke of Edinburgh's lead in 
contributing to the Gilbert Murray 
90th Birthday Fund, whose pro­
ceeds are to be devoted to further­
ing his own two lifelong preoccupa­
tions: Greek studies and interna­
tional co-operation. (The address 
of the Fund : 25 Charles Street. 
London, W.l.) 

Bachelor Comforts 

MY recent note about the motor­
car of the future has brought 

me a letter from Hollywood 
describing the Cadillac Eldorado 
owned by Mr. Hal Rayes, forty-

Portrait Gallery: CAPTAIN OF · THE COMET 
W. HO can better represent 

the adventurers into the 
future, to whom each 

successive New Year belongs, 
than the man who has just 
flown a jet airliner across the 
Atlantic at 548 miles an hour, 
at the end of a flight of 30,000 
miles round the world? 

John Cunningham, D.S.O .. 
O.B.E., D.F.C., was quite an old 
and experienced pi!ot before he 
became the familiar of jet aircraft 
towards the end of the war. He 
was appointed de Havilland's 
chie! test pilot in 1946, and among 
the initial flights of new jet air­
craft which he has since made 
was that of the flrst Comet liner, 
on July 27, 1949. He had been 
expected to try the prototy-pe 
only on t)1e ground at thait flrst 
outing, but, when the fascinated 
crowds had gone, he decided to 
take her up and start test flying. 

* * * BOTH that decislon and hls 
latest calm demonstration of a 

new liner over a testing route be­
fore a watching world are typical 
of this steady, resourceful, devoted 
young man. He is now thirty-eight 
but no one who knew him as a 
Flight-lieutenant in 1940, or as a 
Group Captain in the last year of 
the war, thinks of him as much 
more a veteran than he was then. 

A slim, fair-haired !ad of twenty­
three, he joined No. 604 Auxiliary 
Squadron, which he later com­
manded-helping in the change­
over from Blenheims to Beau­
flghters, making the squadron's 
first kili by night with the help of 
airborne radar, nursing the young 
pilots along in the new technique, 
sharing in their frustrations. re­
assuring them by limping sixty 
mi:es home. after a combat over 
the North Sea, with one engine 
shot up. His comrades talked then 
of his composure and bis resource. 
They believed, too. that he had 
something .most others had not. 

He had come to his wart!me 
flying equipped as a technician, 
though always determlned to fl.v. 
On leaving Whitgift Schoo:t at the 
age of eighteen he en.rolled as an 
aeronautical student In the de 
Havllland Technical School. Ali 
through the war he was employed 
on difflcul.t duties, and after 
solving so many awkward problems 
he took the transition to the jet 
a_ge in bis stride. 

* * * PERHAPS his greatest qual!ty 
now, as in earl!er days, is that of 

performing remarkable tasks with­
out a flourish and of making them 
seem simple and 11,atural. Never has 1 
"he been knowri to ·• shoot a !!ne." 
Rarely can he be induced to 
recount in any detall his experi­
ences. Yet he is a friendl.v. 
sociable man. liked by fellow-pllots 
and fully articulate when the 
technical fruits of his test-flying 
come to be discussed. His share in 
the development of the je,t liner. a 
piece of Britain's flnest pioneer­
ing, and of the methods of .let 
operation. is outstanding. To i,t he 
brought the persis,tence and ten­
acity characteristic of his earlier 
work. and also that special flair 
which marks the great p!lot. 

ISpeciallv photographecL for THE SUNDAY 'TIMES blJ DOUGLAS GLASS 

Group Captain .J ohn Cunningham 
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ART • 
More the 

TELEVJSION 

M . f , err1er. 
By MAURICE WIGGIN 

THE Christmas programmes 
proved, if proof were 
needed. that more tele­

visioh does not necessarily 
mean better television. 

The remarkable thing about 
televislon Is that lt Is not a good 
deal worse. When there were two 
hours of lt every evening there 
was a reasonable prospect that 
accumula.ting experience would 
brlng a progressive rise in stand-

rds. That becomes less likely as 
television approaches a condltion 
f non-stop distraction. The New 

Year will see an acceleration of 
this process, to the point whereat 
_vervbody will have a free choice 
f second-rate alternatives. There 

·imply is not enough first-tate 
t.alent to go round. 

It sometimes seems absurd to 
app!y standards proper to the 
evaluation of a work of art to a 
production which is put together 
in a despera.te hurry to fill an idle 
hour, and which can have no life 
beyond that hour. But crltlcism 
is valueless if it forgets that the 
oassable is the enemy of the good. 
· I sympathise wlth an¡body who 
'las the thankless job o providing 
.elevlsion at Christmas; when, for 
the lucky majority, it is needed 
less than at any other time. All 
the same. the programmes seemed 

etermmedly unimaginatlve. The 
.T.A.'s contractors seemed to 

:hiok that the challenge could be 
et slmply by putt!ng on the usual 

veek-end turns w1th the word 
· Chrit;tmas" mterpolated here 
md there. These turns lncluded 
wo plain playlets, the usual glve­
way shows. the routine crime and 

:omedy quickles, and an almost 
mlntellig1ble Jamboree of song­
md-dance acts labelled " Rum 
unch." This mixture provee! yet 
galn that to succeed on televis1on 

,n entertalnment must be devised 
ith a ruthless eye for what the 
edium will bear, and that crowds 

f people making spurtous whoopee 
lso make the most disenchantmg 
icture you can put out. 

+ + + 

rHE B.B.C. corroborated this 
with their far-flung Chrlstmas 

arty, but they did have one ltem 
•hii.h showed understandins o! 
·hat can be done with telev1sion 
v making a virtue of its hard 
ecessities. This was the amuslng 
Pantomania," which owed almost 
verything to the wit of Mr. E1ic 
ykes. But the production of 
Bird In Hand" was so slow and 
me that to call it fledestrian 

•ould be unfalr to wa kers, and 
" production of "Take It Away" 

J floppy and sprawling that even 
lr. Harry Green could not pull 

together and give lt point. 
It seems ironical that in a week 
crowded with " speclal efforts" 

1e most enjoyable half-hour 
1ould have been provided by the 
d stand-by, " Arumal, Vegetable, 
(ineral." But it isn't reaíly odd. 
his entertainment Cit will bear 

HN RUSSELL 

saying agaln) ls made to measure: 
it satisfies the inescapable require­
ments. Namely, a very small 
number of decorative, characterful, 
and intelligen~ people, unfussed, 
unbedevilled by ostentatiously busy 
"productlon," creatlng in their 
talk the tension of drama, the 
relief of comedy, and a mildly 
euphortc atmosphere of civilised 
urbanity. I agree that lt is high 
time an equally good alternative 
turned up. 

One thlng at least we ln the 
Home Counties owe to the comlng 
of commercial televlsion: on 
Saturday nigh~ 1,t provides a play 
as an alternat1ve to the B.B.C.'s 
variety. (On Sundays the roles 
are happlly reversed.) To end on 
a grateful note: after the B.B.C.'s 
cornpetent production of "Richard 
of Bordeaux" I was able to catch 
half an hour of Miss Fay Compton 
as " Adellne Glrard.'' Is the:-e an 
actress to surpass her? Not on 
television. 

Radio 

Keeping It Up 
By ROBERT ROBINSON 

THE " characters" o! pre-elec­
tronic days must have used the 

anecdote in much the same wa.v as 
thelr natural heirs. the " person­
alities.'' use televlsion : as a medium 
for self-expression. What orice 
George Moore for " What's Mv 
Line? " " Seeing me In the street 
and not knowing who I was." he 
put toan acquaintance," would you 
not say I was a country gentleman 
come uP. to London to see his 
lawyer? ' Henry Kemble mlght 
even ha.ve got headlines t" Kemble 
warned by Ronnie Waldman "> for • 
"I have never. sir, seen a sillier 
fool. Yes, I have," he added, on re­
flection, " once-in a pUblic house 
in Oldham." 

Such anecdotes were the stuff, 
last week. of " Café Royal " 
(Home> and " Supper at the Gar­
rick in the Nineties " (Third). The 
Café Ro.val item was in the nature 
o! a Bump Supper and opened with 
a rollicking chorus from the diners 
(I allow Bohemians ali vices save 
that of community singing) fol­
lowed by a cataract of reminis­
cence : Edgar Lustgarten on 
James Agate. Hesketh Pearson on 
Hugh Kingsmill (" If I had my life 
over again, I'd use fewer com­
mas . . . "), Etic Maschwitz on 
Micha.el Arlen, Wyndham Lewis 
on Ezra Pound. There was a 
rhubarb background of wa!ters. 
dish - noises. tray - é:langing and 
bottle-opening: a contri ved ban­
quet, licensed hilarity, chaps too 
doggedly keepínq it up. What was 
to have been a conversation piece 
more resembled a convocation of 
witt.v town-criers. 

success in anecdotage depends 
upen the listener belng no farther 
from the decanter . than the 
tener : I drank a glass o! brandv 
while listening to Mr. Philip Carr's 
recollect!ons of the Garrick. and 
enjoyed them the more. 

• RADIO 

TWO COMPOSERS 
By ERNEST NEWMAN 

T AST Sunday I cited a specu­
L lation of Goethe's on the 

advantage it is to a certain 
type of artistic creator to lmow 
instlnctively and pteclsely the 
nature and the scope of }}is own 
powers. The supreme rq!·esen: 
tative of that type in music was 
Mozart. Goethe also polnted m 't; 
how.:ver, that there Is a rever.se 
side to this picture: there ai:e 
artists who scale as yet uncen­
quered he:.;hts but only by dint 
of long and bruising endeavour. 
This type, of which Beethoven is 
the outstandlng example in music. 
is pe:-,etually making difficulties 
for itself subconsciously as it 
p:unge:; deeper and deeper 10to 
the matter In hánd-difficultles of 
the kind with which Beethoven's 
Sketch Books have familiarised us. 

In general terms we may sav 
that Mozart at once, by a. divine 
instinct, predetermined and -limlted 
the musical problem o! the work in 
hand-the range of lts expression. 
the manner of its expression. lts 
containing form-to what lav 
naturally within his powers; while 
Beethoven was driven by his 
peculiar daemon to keep extendinit 
each problem beyond the limits he 
had more or less vaguely had in 
mind when he embarked upon it. 
In this connection his studies for 
the Eroica in particular are soe­
c!ally instructive. 

+ + + 
WTE may put it, in terms of the 
W Goothe proposition, that Beet­

hoven keeps on creating difficulties 
for hlmself; but from the desperate 
struggle with these difflculties he 
emerges with new strength. · The 
consequence of it aU is that while 
he does not set us llsteners at our 
unquestioning ease - which is 
fundamentally what we mean 
when we speak of the " perfection " 
of Mozart-he drives us along with 
hlm, by incessant pricks of the 
goad, to the assault on positlon 
after position whose exlstence we 
had not suspected until then. 

He stra.1ns and dlsturbs us by hls 
enormous tensions of the spirlt , 
a.nd then refreshes us by showing 
us the way to the relaxation of 
them. " Perfectlon " in the Mozar­
tian sense of the tenn is beyond 
him: no one would pronounce the 
Hammerklavier sonata or the 
Mlssa. Solemnis " perfect " In that 
sense; but for many mlnds t:he toil 
of the long hard ascent on whlch 
he forces us to accompa.ny him 
brings with d<t a final delight whlch 
Is even more precious to them than 
the lmpeccable taste, tJ:le flawless 
adaptation of means to end. for 

which, in other clrcumstances, 
they are grateful to Mozart. 

As Amlel polnted out, Mozart is 
"stronger than destiny, because he 
takes life les.s profoundly," and 
Beethoven " less strong beca.use he 
has dared to measure hlmself 
against deeper sorrows.'' The 
struggle wlth self-created difficul­
tles of expression · and form has 
strengthened Beethoven's powers 
by sheer resistance, and we 
listeners too emerge from the 
spiritual struggle fortifled and re­
energlsed. As 8tendhal has put lt, 
only what reslsts can be leaned 
u pon. 

With Beethoven lt is the whole 
man who imposes himself on us, 
Shakespeare and Goethe do; wit 
Mozart lt is primarlly the im 
peccable artist. Wlth creators lik 
Beethoven and W a g n e r an 
Goethe a multitude of experlences 
many of them seemingly quit 
irrelevant to thelr development 
an artist, have gene to the makin 
of the artlst in them. 

+ , 1" + 
WTE may turn wlth an indulgen 
W smile today from Wagner'. 

frantic endeavours to tak 
command of ali the actlvitie. 
of hls epoch- political, philo 
sophical, social and the rest 
Yet flnally we are left wit 
the feeling that without al 
thls wasteful rough-and-tumble 
this apparent superfluity and mis 
direction of elfort, and the menta 
discipline that had accompanle 
it, the creator of the "Rlng " an 
" Tristan " and " Parsifal " woul 
ha.ve been of lesser stature than i 
the end he became. And so wlt 
Goethe. For sorne ten years in th 
prime of his life he turned hl 
back on poetry and plunged int 
science-many sclences; yet wh 
can doubt that these apparentl 
mlsdirected energies contributed 
in the mysterious depths of h im 
to make hlm the poet we no~ 
know and wonder at? 

A consideratlon of these sub 
conscious depths of the psycholo 
of the greatest artist-creator 
throws, it may be, a sidellght on 
phenomenon that is at first sigh 
rather puzzling. How ls lt that th 
greatest musical lyricists-Beet, 
hoven, Schubert. Schumann, Grleg 
Wolf, Mahler, Debussy, Fauré fo 
example-have ali been com 
posers who have either mastere 
or had the capacity to maste 
much larger forros than t he lyric 

We would have expected a prior 
that the best songs would hav 
come in any quantity from com 
posers who had concentrated their 
whole powers on the song alone; 
but it has not been so. 

obert Adams at Gimpel's, Lench 
nd Raymond Masen at the Beaux 
rts. Craxton and Inlander at the 
eicester, Guys and Gleizes at the 
Iarlborough, Vera Cuningham 
nd Leonor Fin! at the Lefevre. 
rianchon at Tooth's, Knapp and 
,arini at the Hanover : these do 
ot promise a dull season. The 
ear's most famous debutant ls 
oel Coward, whose paintings will 
e shown at Arthur Jeffress's in 
1e summer. 

TODAY'S TV AND RADIO PROGRAMMES Is the explanatlon, perhaps, thal 
the tensions they have undergon 
and the resistances they have me 
with ln the conquest of the large1 
forms, the discipline to which the1 
had to submit themselves ln th' 
overcoming of them. endowed then 
with added strength when the) 
spread their wings in the mor 
rare~ed atmosphere of the son 

For those who can say, with 
1 d e, " Les extrémes me 

,uchent," I commend two other 
1ows, each of whlch will 
!. in its different way an 
storic occasion. The recent 
•ath of Nicolas de Stael 
bbed the School of Paris of its 
ost gifted young artist; and Stael 

to have. a t Whitechapel, a 
emorial exh!b!tlon in which the 
11 range of his work wlll be seen 
,r the first time in England. (One 
'!ase of his work wiH be shown 

TELEVISION 

BBC 2- " Royal Jollrneys" (film). 
:1-Hoilvwood Hit Par11.de. 4-

Brains Trust. 4.:!0-" I Marrled Joan." 
li-G.5-Chlldren's TV (" A.lice's Adven­
tures in Wonderia.nd," "Sunday at Six "J. 
G.15-7.111-C. oven a n t Servlce from 
MethOdist Churoh, Kenton. 7.30-News. 
Weather. , 7.45- National lns titute tor 
the Deaf appeal. 7.i,0-Thls Is Your 
Lite. ll.20--Sunday Nlght Theatre: " In 
Writing." 9.45-"Stranger Tha.n 
FicUon." 10- Muslc at Ten. l o.:lO­
Tlme for Prayers. 10.35- News, Weather. 

ITA 2-" Sunda.y Afteruo!n." 2.30 
- Free Speech. :$-Movie Maga­

zine. 3.:10--Stage One: "Man-Trap." 
4-Liberace. 4.30-Lcslle Randail Enler­
tatns . 4..40-Adventures ot Nodd.v. G­
Roy Rogers. 5.:!0-G-Adventures ot Robin 
Hood. 7.30-News, Weather. 7.40-

~r~~: E~;~~~cesPa1i!~~un1,~~~i~~; 
ooose "), 9 Thcatre Royal: "The 

~~~rJa~i~o~·:Ml~'. I rttG Lu;1e,; •. lo 

RADIO 
ROJIJE (London Reg-lon, 330m., 03.l! 

I\Jc/ s \'IIF).-7.r,o Readtng. S- News. 
8.J ó- Morntng Melody. 9-0r 

zine. G-Ch!ldren's Hour. 6-News. 
6.15- Tom Jenklns Orchestra.. 7.l :'i-

¡~l~in\.e!~·~utGo~dusg,,.us/ .4 tsi/::_~!<¡«;;_ 
Chancery." 0- News. 0.13-Unfinished 
Battle (talk by Dr. Gilbert Murra.y, O.M.). 
9.35-" Gilbert & Sulllvan." 10.!!5-
Antonio Vlva.ldl. 10.50-Epilo¡ue. 11-
News. 

LIGHT '1,500, U'lm.. 89.l ll{e/ s 
' 'BF).- 8-L!ghts On. 8.45-Ca.n I Help 
You? 9-News. 9.10-Home for the 
Day. 10 - Accordion. 10.30 - Sil ver 
Chords. 11-Have A Ool 11.30-
Servlce. 12-Family Favourltes. 1.Jl>­
Bilh¡' Cotton Band Show. 1.45- Educatlng 
Are 1ie. 2.tr.-Life with the Lyons. 2.45 
- This Year ot Sport. 3.30-Take It 
From Herc. 4- Melody Hour. 5-Han­
cock's Hal!-Hour. 5.30- Vlctor Sylvester. 
6-Questlon Time. 11.30--Journey Into 
Spacc. 7- Ra.dio Newsrcel. 7.30-
Frankie Howerd Show. K.1 li-Charlie 
,Kunz. H.;;o- Hymns. 9-Gra.nd Hotel. 
l 11-News. 10.1 a-Albert Schwcltzer. 
l 0.:111-Countr¡•slde ln Deccmber. 11-
Down Melody La.ne. 11.45-Highlights. 
Weather. Ncws. 

THIRD ( 11:4, 104m .. 01.3 l\fc/ s VHF), 
-!t- "Wolves," by Roma.in Rolland. 4.40 
- '' Die .Frau ohne Schattrn," Act l. 
"'trn-Putu "l 

pure and simple? 

WtNn 


