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Mr Healey speaking in the Abbey, with Lord Dowdings
insignia on display
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Many honour Dowdmg

AIR CHIEF MARSHAL L.ORD
DOWDING, who won the
Battle of Britain but lost the
war of words afterwards in
Whitehall, was buried along-
side the.stained glass Battle
of Britain window at West-
minster Abbey yesterday.
His ashes, in a wooden
casket, were laid to rest
underneath a hole pierced
threugh the thick stone walls
by a German bomb fragment
toward the end of the battle
in September, 1940, only feet
away from the ashes of Lord
Trenchard, founder of the
Royal Air Force. Opposite is
the grave of Oliver Cromwell,
Lord Dowding, who led

Fighter Command from 1936
to 1940, died, aged 87, on
February 15. After the hattle
he was abruptly dismissed and
retired the following year.
During recent controversy
over his dismissal it was sug-
gested that he should have
been promoted to the senior
rank of Marshal of the Royal
Air Force, Five Air Marshals
were at the service yesterday,

including Lord Portal, his
war-time colleagué¢ in the
RAF.

The Secretary for Defence,
Mr Denis Healey, gave the
address, He said he and every-
one owed a personal debt to
Lord Dowding: * He was one

of those greal men whom this
country miraculously produces
in times of peril.'"

Group Captain P. T. Gleave,
a pilot in the battle and close
friend of Lord Dowding, hore
the casket in ceremonial pro-
cession to the chapel. He was
followed hy 16 former Batile
of Britain pilets, including
Douglas Bader, Boh Stanford-
Tuck, David Kingaby, and
“Cat's Eyes ” Cunningham,

The pilots were among
congregation of 1,700 which
ineluded representat!ves of

the Queen, the Duke of Edin-

hurgh, and the Queen Mother.
Lady Churchill was also at
the service,
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PLE and THINGS: By ATTI

reassured by fthe news that the
principal character is a forthright
Inspector of Police and that the
last agonies of the murderer's
victim are as realistic as anything
in a Clouzot film.

In calling on Georges Auric for
the music, and on Bernard Buffet,
that most lugubrious of painters.
for the décor, Roland Petit has
kept well within the Parisian pack:
but the male protagonist, Buzz
Miller, is, like M. Simenon, a
recruit to the ballet. Arizona
ranchman and former G.JI., he
greatly contributed to the high
wind. of novelty which last week

blew through the Théatre des
Champs Elysées,

Parrhesiarch

DR. GILBERT MURRAY might,
I suppose, be considered the

greatest Oxford man since
Matthew Arnold, and his ninetieth
birthday, which falls tomorrow,

will be kept with gratitude and
affection by people all over the
world who share his passion for
liberty, justice, and truth.

One of his presents will be a
bundle of advancz coples of his
new verse-translation of Aristo-
phanes' " Knights,” which 1s due

out in the middle of the month.
I can say that it shows no falling-
off either in Dr. Murray’s neat and
exact wit or in his ability to move
with the times. (A phrase about
*talks with enemy agents on the
sly " sticks in my mind.)

Dr. Murray never forgefs the
present; and in prefacing the
*“ Knights " he speaks with admira-
tion ‘of *“the high degree of
‘parrhesia,’ or free speech, that
was allowed in Athens even in the
height of an exhausting war.” If
there is free speech in the modern
world, it is to men like Dr. Murray
that we owe it; and I imagine that

many people will be glad to follow
the Duke of Edinburgh's lead in
contributing to the Gilbert Murray
90th Birthday Fund, whose pro-
ceeds are to be devoted to further-
ing his own two lifelong precccupa-
tions: Greek studies and interna-
fional co-operation. (The address
of the Fund: 25 Charles: Street,
London, W.1.)

Bachelor Comforts
Y recent note about the motor-
car of the future has brought
me a. lefter from Hollywood
describing the Cadillac Eldorado
owned by Mr, Hal Hayes, forty-

Portrait Gallery: CAPTAIN OF THE COMET

HO can better represent
‘Xi “the adventurers into the
future, to whom each
successive New Year belongs,
than the man who has just

flown a jet airliner across the
Atlantic at 548 miles an hour,
at the end of a flight of 30,000
miles round the world?

John Cunningham, D.S.0O.,
O.B.E., D.F.C., was quite an old
and experienced pilot before he
became the familiar of jet aircraft
towards the end of the war. He
was appointed de Havilland's
chief test pilot in 1946, and among
the initial flights of new jel air-
craft which he has sinee made
was that of the first Comet liner,
on July 27, 1949, He had been
expected to' try the prototype
only on the ground at that first
outing, but, when the fascinated
crow had gone, he decided to
take her up and start test flying.

* * #*
OTH that deeision and his
latest calm demonstration of a
new liner over a testing route be-
fore a watching world are typical
of this steady, resourceful, devoted
foung man. He is now thirty-eight

ut no. one who knew him as a
Flight-lieutenant -in 1940, or as a
Group Captain in the last year of
the war, thinks of him as much
more a veteran than he was then.

A slim, fair-haired lad of twenty-
three, he joined No. 604 Auxiliary
Squadron, which he later com-
manded—helping in the change-
over from Blenheims to Beau-
fighters, making the squadron’s
first kill by night with the help of
airborne radar, nursing the young
pilots along in the new technique,
sharing in their frustrations. re-
assuring them by limping sixty
miles home, after a combat over
the North Sea, with one engine
shot up. His comrades talked then
of his composure and his resource.
They believed, too, that he had
something -most others had not.

He had come to his wartime
flying equipped as a technician,
though always determined to flv.
On leaving Whitgift Schoobat the
age of eighteen he ernrolled as an
| aeronautical student in the de
Havilland Technical School. Al
through the war he was employed
on difficult duties, and after
solving so many awkward problems
he took the transition fo the jet
age in his stride.

0 TR e

PERHAPS his greatest quality

now, as in earlier days, is that of
performing remarkable fasks with-
out a flourish and of making them
_Sseemn simple and patural. Never has
1ié heent known o “ shoot a line.”
| Rarely can he be induced 1o
| recount in any detall his experi-

ences, Yet he is a friendiy,
sociable man, liked by fellow-pilots
and fully articulate when the
technical fruits of his test-flying
come to be discussed. His share in
the development of the jet liner, a
plece: of Britain’s finest pioneer-
ing, and of the methods of jet
operation, 1s outstanding. To it he
brought the persistence and ten-
acity characteristic of his earlier
work, and also that special flair
which marks the great pilot.

|Specially photographed for THE SunbAYy TIMES by DOUGLAS GLASS

Group Captain John Cunningham
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ART . TELEVISION
More the Merrier?

By MAURICE WIGGIN

HE Christmas programmes saying again) is made to measure:
proved, if proof were 1t satisfies the inescapable require-
needed, that more tele- mMents, Namely, & pery small

visioh does mot necessarily Bumber of decorative, characterful,
mean belter television and intelligent ‘people, unfussed,
'I"he remarkable thing about unbedevilled by ostentatiously busy
television is that it is not a good m?icgdr”ht’Otr;‘m_;‘r]‘m{;rl“%r;;a m&‘;
deal worse. When there were tWo ajjer o comedy, and a mildly
hours of it every evening there ejphoric atmosphere of civilised
wds a reasonable prospect that wurbanity. I agree that it is high
accumulating experience would time an eqgually good alternative
bring a progressive rise in stand- turned up.
Tes. That becomes less likely as One thing at least we in the
elevision apci} : ) >
I non-stop distraction. The New of commercial television: on
ear will see an acceleration of Saturday nights it provides a play
his process, Lo the point wherealt as an alternative to the B.B.C.s
verybody will have a free choice variety. (On Sundays the roles
of second-rate alternatives. There .are happily reversed.) To end on
simply is not. enough first-rate a grateful note: after the B.B.C.'s
taleni to go round. competent production of * Richard
It sometimes seems absurd fo  of Bordeaux " I was ahle to catch
apply standards proper to the half an hour of Miss Fay Complon
evaluation of a work of art to. a as *Adeline Girard.” there an
production which is put together actress to surpass her? Not on
in a desperate hurry to fill an idle  television.
hour, and which can have no life
be_vonld lthai;_rhmﬁu',r But c;u,t;'clﬁ?‘l Rad
is valueless if it forgets tha e i
passable is the enemy of the good. —ﬂ—“.)..
I sympathise with anybody who .
has the thankless job of providing Keeplng‘ It Up
lelevision at Christmas; when, for
the lucky majority] it is needed By ROBERT ROBINSON
less than at any other time.  All ' i
he same, the programmes seemed HE *characters” of pre-elec-
rminedly unimaginative. The tronic days must have used the
T.A's contractors seemed to | Rnecdote in much the same way as
think that the challenge could be | their natural heirs, the * person-
et sSimply by putting on the ustal alities.”" use television : @5 a medium
week-end  turns with the word for sell-expression, What price
"Christmas " interpolated here | George Moore for “ What's My
ind there. These turns Included | Lined™ * Seeing me in the street
w0 plain playlets, the usual give- | &nd nof knowing who I was,” he
iway shows, the routine crime and put to an acquaintance, ** would vou
fomedy ‘guickies, and an almosf | NOU say I wasa country gentleman
mintelligible jamboree of song- | come up to Londen fo see his
labelled *“Rum | lawyer?” Henry Kemble might
This mixture proyved yet /| €ven have got headlines (* Kemble

gain that to succeed on television | Warned by Ronnie Waldman™) for:

n enterfainment must be devised | "1 have never, sir, seen a sillier
ith a ruthless eye for what the | fool Yes, I have,” he added, on re-
nedium will bear, and that gl'owds flﬁfcgﬁ%am‘{{lce—-m a public house
2 making spurious whoo >
_;.f,.,g"?,ﬂﬁ; ﬁ{‘e ngmfr, disenchant?rfg Such anecdotes were the stuff,
iciure you CAR . DUb oub, last  week, of *“Café Royal”
% (Home) and " Supper at the Gar-
s rick in the Nineties"” (Third); The
HE B.B.C. corroborated this | Calé Royal item was in the nature
with their far-flung Christmas | of a Bump Supper and opened with
arty, but they did have one item | a rollicking chorus from the diners
rhich showed understanding of ‘[ (I allow Bohemians all vices save
'hat can be done with television | that of community singing) fol-
making a virtue of its hard | lowed by a cataract of reminis-
ecessities.” This was the amusing | cence: Edgar TLustgarten . on
Pantomania,” which owed almost | James Agate, Heskefh Pearson on
eryohing to the wit of Mr. Eric | Hugh Kingsmill (“If T had my life
But the production of | over again, I'd use fewer com-
iz Hand " was so slow and | mas . .."); ‘Eric Maschwitz on
ime that to call it pedestrian | Michael Arlen, Wyndham Lewis
'ould be unfair to walkers, and | on Ezra Pound. There was a
e production of * Take It Away” | rhubarb background of waiters,
) floppy and spmwlinf; that even | dish - noises. tray - clanging and
ir. Harry Green could not pull hottlwpemng. a contrived ban-
together and give it point. quet, licensed hilarity, chaps too
It seems ironical that in a week | doggedly keeping it up.. What was
) crowded with * special efforts” | to have been a conversation piece
je most enjoyable half-hpur | more resembled a convocation of
wuld have been provided by the | Wilty town-criers,
d stand-by, “ Animal, Vegetable, Success in anecdotage depends
ineral”™ But it isn't really odd. Lflpon thfhhstténer liemg ?ﬁa;art?IEI'
inme 1 rom e decanter | 1e
s entertainment (It will bear teller: I drank & glass of brandy
while listening to Mr. Philip Carr's
recollections of the Garrick, and
enjoyed them the more.

roaches a condition Home Counties owe 1o the coming

+ RADIO

TWO COMPOSERS

By ERNEST NEWMAN

AST Sunday I cited a specu-
L lation of Goethe's on the
advantage it is to a certaln

type of artistic creator to know
instinctively and precisely the
nature and the scope of his own
powers. The supreme rezfesen-
tative of that type in music was
Mozart. Goethe also pointed oLt
howzver, that there is a reverse
side 1o this picture: there are

| artists who scale as yet uncon-

quered heizhts but only by dint
of long and bruising endeavour.
This type, of which Beethoven is
the outstanding example in music,
i5 pernetually making  difficulfies
for itself subconsciously as it
p.unges deeper and deeper into
the matter in hand—difficulties of
the kind with which Beethoven's
Sketch Books have familiarised us.

In general terms we may say
that Mozart at once, by a divine
instinct, predetermined and limited
the musical problem of the work in
hand—the range of its expression,
the manner of its expression, its
containing form—to what lay
naturally within his powers; while
Beethoven was driven by  his
peculiar daemon to keep extending
each problem beyvond the limits he
had more or less vaguely had in
mind when he embarked upon it
In this connection his studies for
the Eroica in particular are spe-
cially instructive.

- + e

TE may put it, in terms of the
Goethe proposition, that Beet-
hoven keeps on creating difficulties
for himself; but from the desperate
struggle with these difficulties he
emerges with new strength.: The
consequence of it all is that while
he does not set us listeners at our
unquestioning ease.— which. is
fundamentally what -we mean
when we speak of the “ perfection "
of Mozarf—he drives us along with
him, by incessant pricks of the
goad, to the assault on position
after position whose. existence we
had not suspected until then.

He strains and disturbs us by his
enormous tensions of the spirit,
and then refreshes us by showing
us the way to the relaxation of
them. * Perfection” in the Mozar-
tian sense of the term is bevond
him: no one would pronounce the
Hammerklavier sonata or the
Missa Solemnis “ perfect” in that
sense; put for many minds the toil
of the long hard ascent on which
he forces us to accompany him
brings with it a final delight which
is even more precious to them than
the impeccable taste, the flawless
adaptation of means to end, for

HN RUSSELL

ntc] Pg}'mgnd Ma(.isoln ls the Beaux TELEVISION
rts, Craxton and Inlander at the 2 Royal Journeys' (film),
eic?ster. Gﬂl_vs %nd Glejzes aththe BBC :I—Hoill\;rv'n'nud IH;& P'nir'-lddcj 41—
ribo A g i Brains Trust. A0—=* arried Joan."
Tarlborough,  Vera Eunm PR | 56.5—Childten's Ty .( Alice's. Adven-
nd Leonor Fini at the Le evre, tures in Wonderland," " Sunday at 8ix ™)
rianchon at Tooth's, Knapp and | g.15.4.16—Covenant Service  from
arini at.1I the Hdarlllover: these i:lo l\kénl-h?dlsf. ChL‘i‘rch.NKﬂnnnl. 13{:1%_1.“?“'
of promise a dull season. The eather, o ¥.45-—Nationa istitute for
par’s most famous debutant s | e Deef sbpeal, = 2.00--This 13 our
o€l Coward, whose paintings will | Writing™ 9.45—'Stranger Than
shown at Arthur Jeffress's in | Fiction’ I0—Music at Ten. 10.30—
e suminer, Time for Prayers, 10,35—News, Weather,
For those who can say, with : 2——* Sunday Afternofn." 2.50
e '-eLes extrémes me ];TA ——Free Speegh. :i-—h‘{\gﬂe II}ingn-
S b ' ; A zine. . ®.30—Stage One: ' Man-Trap.”
rlILI:lEl‘.t, ' 1 commend two other 4—Liberace. 4.30—Leslie Randall Enter-
lows, each _ of | which. will | tains. 4.45-—Adventures of Noddy. &—
: its different way an | Roy Rogers. 5.30-6—Adventures of Robin
oceasion The 'rece“t Hood. 7.30—News, Weather, T 40—
3 X Strange Experiences. 7.45—Sunday Night
of Nicolas de Stael #t the TLondon Palladium (* Mmﬁer
bbed the School of Paris of itS | Goose'). . 9—Theatre Royal: * The

ost gitted young artist; and Stael | Triumphant'" 9.30—“T Love Lucy.” 10

to  have, at Whitechapel, a —Jack Jackson Show. 10,45—News;
emorial exhibition in which the RADIO
11 range of his work will be seen HOME (London Reglon, $30m., 93.5

x the first time in England. (One | Mc/s VHF).—7.50—Reading.  8— News.
nase of his work___wi_Tl__b_e shown 8.15—Morning Melody. §—0O.

obert Adams at Gimpel’s, Lench TODAY'S TV AND RADIO PROGRAMMES

zine, 5—Children’s Hour. §—News.
6.15—Tom Jenkins OQrchestra. 7.15—
Talkin about Music. T45—8ervice.
R.20—Week’'s Good Cause.  8.80—"In
Chancery." 9—News. #9.15—Unfinished
Bittle (talk by Dr, Gilbert Murray, O.M.).
9.35—" Gilbert & Sullivan.” 10.35—
Antonlo Vivaldl, I10.50—Epilogue, 11—
EWE, o}

LIGHT (1,600, 247m., 89,1 Me/s
VHF),—8—Lights On. 8.45—Can I Help
You? 9—News. 9.10—Home for the
Day. 10 — Accordion, 10,30 — Silver
Chords. 11—Have A Go! 11.30—
Service. ' 12—Family Favourites. 1.13—
Billy Cotton Band Show. 1.45—Educating
Archle. 2.15—Life with the Lyons, 2.45
—This Year of Sport.. 3.30—Take 1t
From_ Here, 4—Melody Hour, §f—Han-
cock’s Half-Hour. B.30—Victor Sylvester.
fi—Question Time. 6.30—Journer Into
Space, 7—Radlo. Newsreel, T1.00—
Frankie Howerd Show. 8.15—Charlie
Kuns, B.B0—Hymns, 9—Grand Hotel,
10—News, 10.15—Albert Schweltzer.
10.:80—Countryside in Decémber, 11—
Down Melody Lane, 11.45—Highlights,
Weather; News.

THIRD (464, 194m., 91.3 Mc/s VHF),
—f&—"Wolves," by Romain Rolland. 4.410
—"Dle Frau {_nmn Schatten,” Act 1.

54—Putti

which, in other -circumstances,
they are grateful to Mozart.

As Amiel pointed out, Mozart is
“stronger than destiny, because he
takes life less profoundly,” and
Beethoven * less strong because he
has dared to measure himself
against deeper sorrows.”” The
struggle with self-created difficul-
ties of expression’ and form has
strengthened Beethoven's powers
by sheer resistance, and we
listeners too emerge {from the
spiritual struggle fortified and re-
energised. As Stendhal has put it,
only what resists can be leaned
upon.

With Beethoven it is the whole
man who imposes himself on us, a.
Shakespeare and Goethe do; witl
Mozart it is primarily the im
peccable artist. With creators lik
Beethoven &and Wagner an
Goethe a multitude of experiences
many of them seemingly quit
irrelevant, fo their development as
an artist, have gone to the makin
of the artist in them.

+ - +

W}‘E may turn with an indulgent
smile today from Wagner's
frantic endeavours Lo tak
command of all the activities
of his epoch—political, phile
sophical, soclall and the rest
Yet finally we are left
the feeling that “without
this wasteful rough-and-tumble
this apparent superfluity and mis
direction of effort, and the menta
discipline that had accompaniec
it, the creator of the “ Ring" an
“Tristan™ and * Parsifal” woul
have been of lesser stature than i1
the end he became. And so wit
Goethe. For some ten years in th
prime of his life he turned his
back on poetry and plunged intd
sclence—many sciences; vet whc
can doubt that these apparently
misdirected energies contributed
in the mysterious depths of him
to make him the poet we now
know and wonder at?

A consideration of these sub
conseious depths of the psychology
of fhe pgreatest artist-creators
throws, it may be, a sidelight on
phenomenon that is at first sigh
rather puzzling. How is it that th
Breatest musical lyricists—Beet-
hoven, Schubert, Schumann, Grieg
Waolf, Mahler, Debussy, Fauré fo
example—have all been com
posers who have either masterec
or had the capacity to master
much larger forms than the lyrie?

We would have expected a prior
that the best songs would hay
come in any quantity from com
posers who had concentrated thely
whole’ powers on the song alone
but it has net been so.

Is the explanation, perhaps, thai
the fensions they have undergon
and the resistances they have met
with in the conquest of the larger
forms, the discipline to which they
had to submifs themselves in th
overcoming of them, endowed thein
with added strength when they
spread their wings in the mor
rarefied’ atmosphere of the son
pure and simple?

W/INT



